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CINCINNATI WANTS 
WALTER DAMROSCH 


But New York Conductor is 
Not Interested in 
Proposition. 


Frank Van der Stucken’s Proposed Retire- 
ment as Director of Symphony Orchestra 
Creates Desire to Unite City’s Music- 
al Organizations Under One Head. 


CINCINNATI, Jan. 30.—Several important 
changes are being planned by the directors 


of the Cincinnati Symphony Association, 
and according to present indications the 
personnel of the leading figures in the 


city’s musical life will undergo a complete 
Frank Van der 


conductor of 


alteration by next year. 
Stucken, the distinguished 
the symphony orchestra and director of the 
May festivals, has indicated his desire to 
retire from the directorship of the or- 
chestra at the close of the present season 
in order that he may give more of his 
time and attention to the rehearsals tor 
the festival in 1908. 

The matter of selecting a 
exciting great interest in local musical cir- 
cles and there is a strong feeling in favor 
of inviting Walter Damrosch, conductor 
of the New York Symphony Orchestra, to 
take charge of and unite the musical ef- 
forts of the city. ' 

There has been considerable dissension 
in the ranks of Cincinnati’s musicians dur 
ing the past few years. It will be remem 
bered that A. Howard Hinkle, the former 
president of the May Music Festival Asso 
ciation, resigned from that position when 
Mr. Van der Stucken became director ot 
the festival concerts. Upon hearing of the 
proposed retirement of Mr. Van der 
Stucken, Mr. Hinkle last week wrote t% 
Lawrence Maxwell, Jr., the present presi- 
dent, that the retirement of Mr. Van der 
Stucken should be made before the May 
festival and that Cincinnati music forces 
should be united under one head. 

Mr. Hinkle proposes that Mr. Damrosch 
is the man who would best be able to con- 
centrate the city’s musical effort as Direc- 
tor of the Festival Association, conductor 
of the orchestra and head of the College 
of Music. He suggests that a salary of no 
less than $10,000 should be offered Mr. 
Damrosch. . 

Mr. Van der Stucken’s complete refire- 
ment from participation in local musical 
affairs is, however, not as probable as 
Mr. Hinkle’s statements would seem to 
indicate. He has many followers here 
who are anxious to have him continue his 
identification with Cincinnati’s musical in- 
terests and one of his staunchest support- 
ers is Mrs. C. R. Holmes, president of the 
Board of Directors of the Symphony As- 
sociation. 


successor 15 


“We are desirous of having Mr. Van 
der Stucken remain at least a _ year 
longer,” Mrs. Holmes states, “as it would 
simplify matters just at present. The 


question of establishing a permanent sym 
phony orchestra on a salary basis will have 
to be solved later. When the Board of 
Managers and the Advisory Board meet 
next month these questions will be thor 
oughly discussed and the problem of elim 
inating the handicap of petty annoyances. 
grievances and jealousies on the part of 
those upon whom we have to depend for 
our orchestra will be met.” 
(Continued on page 17) 
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FREDERICK A. STOCK 
Theodore Thomas Orchestra, Who has Attained an Enviable Position 


RUSSELL RESTRAINS NORDICA. 


Prima Donna Not Allowed to Sing at 


Reception in New Orleans. 


New Or.eans, Jan. 29. 


caused a sensation in 


social 


circles by refusing to allow Mme 


given in honor 
guests had all 
sell, saying that if M. 
Nordica should sing 
contracts would be 

This came as a 


great 


Nordica. 


when 


hosts and the guests alike. 


consultation 
Martin, the wife of 
not a member of the 
the entertainment of the 
and guests. 
Russell was 


hurried 


piqued at 


and 


M. 


not 


final 


hav 


properly informed of the affair. 


Entered at 


the 


Post Office at New York, N. Y., 


and 


— Henry Russell 
opera 
Nordica 
and M. Martin, of his San Carlo Opera 
Company, to sing at the Howard reception, 
of Mme. 
assembled, 
a telephone message came from Mr. Rus- 
Martin a 
at the reception their 
forthwith ca 
surprise to 
There 
ly 
Martin, 
company, 
assembled 
It is claimed that Impresario 
been 


nd 


ncelled., 


sang 


ing 


The 


suddenly 


Mme. 


the 
was a 
Mme. 
who is 
for 
artists 


(See page 6) 


STRAUSS DEFENDS “ SALOME.” 


Composer Said to be Indifferent to the 
Objections of New Yorkers. 
According to an interview with Richard 
Strauss, published in the New York 
“World” last Wednesday, the composer 
of “Salome” is entirely indifferent to the 


attitude of New Yorkers towards his 
opera. 

He is quoted as saying that the man 
or woman who has clean hands, a pure 
heart, a spotless conscience, can regard 
“Salome” without disfavor or prejudice; 
and furthermore, that there is never the 


moral or immoral in art, such ideas being 
incompatible with the conception of art. 
He expresses his amazement at the stir 


the alleged immorality of “Salome” has 
caused in the American metropolis and 
maintains that what is good enough for 
the royal stages of Berlin, Dresden and 
other European cities, where the opera 
has been approved, is good enough for 
New York 
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“SALOME” IS BARRED - 
FROM METROPOLITAN 


Directors Decide Against 
Conried at Meeting 
Wednesday. 





Impresario Will Not Repeat Sensational 
Music-Drama in New York—His Re- 
tirement as Operatic Manager Seems 
Imminent—Morgan to Stand Losses. 

Heinrich Conried’s administration at 

the Metropolitan Opera House received a 

decisive blow Wednesday noon, when the 

Board of Directors, at a meeting held in 

the office of George G. Haven, decided to 

prohibit a repetition of Richard Strauss’s 


“Salome” at the Metropolitan Opera 
House, 
When Mr. Conried heard of the ac- 


tion taken by the Metropolitan Opera and 
Real Estate Co., he issued a statement to 
the effect that he would not repeat 
“Salome” in New York, despite his pre- 
vious prediction that the work would be 
given at one of the Broadway theatres. 
J. Pierpont Morgan, was present 
at the meeting, offered to reimburse Mr. 
Conried for any may sustain 
through the action of the committee. A 
long typewritten defense of “Salome,” 
signed by Mr. Conried, was read at the 
meeting, but little 


who 


losses he 


received “sideration. 


The following resolution adopted 
by the committee: 
“Resolved, that while we recognize 


the disappointment and loss to the Con- 
ried Grand Opera Company, we cannot 
modify or withdraw our objections to the 
opera of ‘Salome,’ and in accordance 
with section 3 of our lease, 

“Be it further resolved that a com- 
mittee of three be appointed by the presi- 
dent to confer with the directors of the 
Conried Metropolitan Opera Company, as 
to what proportion of the expense in- 
curred by the Conried Grand Opera Com- 
pany should be borne by the Metropolitan 
Opera and Real Estate Company.” 

Until the last moment Mr. Conried had 
expected that an amicable settlement would 
be reached with his board, and had anti- 
cipated that he would be permitted to 
repeat the sensational music-drama after 
modifying the scene in which Salome sings 
over the severed head of John the Baptist. 
Public opinion, however, had been so 
strong against the production, that the 
body of men that controls the affairs of 
the opera house decided upon a more 
radical procedure than the director and 
his personal friends had expected. 

rhe action of the Board of Directors is 


looked upon by those who are intimate 
with operatic affairs in New York, as 
marking the turning point in Mr. Con- 


ried’s career as an impresario. 
_ Despite the fact that his physicians have 
issued a statement denying that Mr. Con- 
ried’s physical condition is far from 
serious, persons in high authority have 
substantiated the reports printed in Mu- 
SICAL AMERICA last week and_ republished 
in nearly all of the New York daily papers. 
The fact that the impresario has been un- 
der the constant surveillance of three re- 
nowned specialists for several months 
(Continued on page 8) 
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LOOMFIELD-ZEISLER 
“PLAYS IN NEW YORK 


Cordial Welcome for Popular 
Artiste at Carnegie 
Hall. 


The pianists who can fill Carnegie Hall, 
New York, for an afternoon recital can 
be counted on the fingers of one hand, 
with one or two fingers to spare, and that 
Fannie Bloomfield-Zeisler belongs to the 
select few was attested by the audience 
that assembled. last Saturday to give her 
a royal welcome on her reappearance after 
an absence all too long. 

Americans have long been proud to re- 


: “ ” a 
fer to this artiste as “our” Mrs. Zeisler, 
and the enthusiasm that broke loose on 


Saturday and compelled her to return to 
the stage to bow her acknowledgments 
again ,and again after her different groups, 
to repeat several of her programme num- 
bers, and at the end to add no fewer than 
five encores, was significant of the hold 
she possesses on the affections of the mu- 
sic-lovers of the metropolis. 

The programme opened with Bee- 
thoven’s Sonata in D minor, Op. 31, No. 2, 
which was followed by Liszt's transcrip- 
tion of Schubert’s “Der Er!konig.” Che 
place of honor was given to a Chopin 
group, which won for the artiste five re- 
calls. The remaining numbers’ were 
Liszt’s concert etude in F minor, the 
“Poupée Valsante” from Poldini’s “Ma- 
rionettes,” Moszkowski’s “The Juggleress, 
a serenade by Rachmaninoff and the 
Schulz-Erler transcription of Strausss 
waltz “The Beautiful Blue Danube.” 

The well-balanced combination of 
lidity and breadth and poetic fancy that 
characterizes Mrs. Zeis‘er’s art was con- 
vincingly demonstrated in her interpreta- 
tion of the Beethoven Sonata, which was 
conceived in a reverential spirit and ex- 
pressed with all the beauties of tone color 
at her command. In “The Erl_ King, 
with its sharp contrasts, the different 
voices were brought out and the weird 
atmosphere of the composition created in 
a forcefully illuminative manner. 

Anything gross in pianistic effects 1s 
essentially repellent to the acutely artistic 
sensibilities of Mrs. Zeisler’s nature. The 
poetic content of a composition is to her 
of paramount importance ; therefore with 
her exquisitely delicate, feathery touch 
her playing of such Chopin compositions 
as the scherzo in B flat minor transhgures 
works that have been mercilessly hack- 
neyed., 

The other numbers in her Chopin group 
were the etude Op. 10, No. 12, waltz in D 
flat, Op. 64, No. 1, and the polonaise in 
A flat. The unflagging endurance of her 
fingers was shown in the impetuous sweep 
of the “Revolutionary” study, while the 
polonaise, taken at a sane tempo and 
notable for admirably contrived climaxes, 
was a brilliant tour. de force. The fabric 
of subtle lights and shades that she wove 
into the waltz so pleased the audience that 
a repetition was demanded and graciously 
granted. 

The artiste’s performance of Poldini’s 
pretty trifle was of infectious charm and 
also had to be repeated, as was the case 


sO- 


with Moszkowski’s “The Juggleress,” as 
well. Me , 
After the familiar Schulz-Evler ara- 


besque on themes of “The Beautiful Blue 
Danube,” a Chopin nocturne, the “Butter- 
fly” etude, the Schubert-Liszt “Hark, Hark 
the Lark,” the Schubert-Taussig “Marche 
Militaire” and a Moszkowski etude were 
played as encores before the audience 
could be induced to leave. 

Press comments: 

“She has a place of her own among the 


pianists of this country which she has 
won by the force of her strong artistic 
personality, her musical feeling, and her 


temperamental, nervous power.” — New 


York “Times.” 


“The sonata was given classic dignity 
without being made academic, the ‘Erl 
King’ had dramatic force and the Chopin 
numbers poetry and feeling. In these last 
numbers her clear, limpid touch was shown 
to advantage.”—New York “Herald.” 

“There was in her playing the familiar 
fusion. of. strength with feminine charm 
that has been so often and favorably com- 
mented upon. * * * There is a unique 
charm in her accentuation, her nervous 
vivacity, her varied touch, and color.”— 
New York “Evening Post.” 


BARITONE HERE TO | 
REPLACE RENAUD 


G. Mario Sammarco Joins Manhattan 
Opera Company After Successful 
Season at Covent Garden. 

G. Mario Sammarco, the baritone who 
replaces Maurice Renaud at the Manhat- 
tan Opera House, arrived in New York on 
the Lorraine from Havre last Saturday. 
He has just completed a highly successful 
season at Covent Garden. 














G. MARIO SAMMARCO 
Baritone Who Made His Debut at the Man- 
hattan Opera House Friday Night 


Mr. Sammarco made his début on Fri- 
day night.as 7 omo in Leoncavallo’s opera, 
“I Pagliacci,” which was given in a double 
bill with “Cavalleria Rusticana.” 


Mr. Sammarco was accompanied by 


- Mme, Sammarco, and although the trip on 


the Lorraine was a rough one they both 
proved capital sailors, and the new bari- 
arrived in the best of health and 
spirits. Mr. Sammarco js about the height 
of Mr. Bassi, of the Manhattan company, 
and it is stated that many times when 
singing in the same company the two 
artists have been confounded. 

Previous to the appearance of Mr. Sam- 
marco at Covent Garden he sang for sev- 
eral seasons at the Royal Opera House in 


Madrid. 


tone 


Brag Leaves Hammerstein. 


Herman Brag, one of Oscar Hammer- 
steins bassos, sailed on Saturday for Ger- 





many. He had been basso in the com- 
pany at Dresden and was recommended 
to Mr. Hammerstein by Lilli Lehmann. 
The impresario was not. satisfied with 
the vocal side of his performances and 
Herr Brag complained that he had been 


suffering from influenza ever since he ar- 
rived here. Mr. Hammerstein expects to 
engage a successor. 
Patience—“How do you know Peggy is 
alone ?” ; 
Patrice.—“Because 


I hear her singing.” 
Sut that’s no sign.” 

“Yes, it is. If there was any one with 
her she'd be talking."—Yonkers “States- 
man. 


AMERICA 


BOSTON CONDUCTOR 
DECIDES TO RETIRE 


Benjamin J. Lang will Give 
Up Baton of Cecilia 
Society in May. 

Boston, Jan. 28—After serving as con- 
ductor of the Cecilia Society for thirty- 
one years and raising a fund of $40,000 
as an endowment, Benjamin J. Lang has 


announced to the his intention 
of retiring at the end of the present con- 


members 


cert season. 
While not surprising to some of Mr. 
Lang’s intimate friends, this comes as 


a decided surprise to the musical world. 
An effort is being made by the society 
to dissuade him from his purpose, but 
Mr. Lang states that he will adhere to 
his present intention and retire in order 
to relieve himself of part of the great 
burden of his work. 

Two more concerts are to be given by 
the society, one on February 26 and the 
other in the early part of May. The an- 
nual meeting of the society will then be 


held, and it is thought that Mr. Lang 
wishes his resignation to take effect at 
that time. 


Already the names of several men prom- 
inent in the musical world have been spok- 
en of by members of the scciety as a suc- 
cessor to Mr. Lang. 

Fred S. Converse, professor of music 
at Harvard and at the New England 
Conservatory of Music, is perhaps the 
most talked of. Wallace Goodrich, or- 
ganist of Trinity Church, and an instructor 
at the conservatory, and Georg Henschel, 
first director of the Boston Symphony Or- 
chestra, now teaching in New York, are 
also prominently mentioned. It is under- 
stood that it is the purpose of the society 


to elect his successor by the time Mr. 
Lang’s resignation takes effect. 
Mr. Lang is now 69 years of age. He 


was the moving spirit in the organization 
of the Cecilia Society, which has been 
under his direction since it was founded, 
in 1874. Year in and ycar out since that 
time he has conducted the concerts of 
the society,.given four times a year. He 
has also conducted the Handel and Haydn 
Society and the Apollo C'ub. 








Wife of Noted Tenor Breaks Her Arm. 

Mrs. Alessandro Bonci, wife of the 
noted tenor, slipped and fell on the icy 
pavement in front of the Hotel Marie An- 
toinette, New York, Saturday afternoon, 
breaking her left arm above the elbow. 

Mr. and Mrs, Bonci had been calling 
on Regina Pinkert of the Manhattan 
Opera Company and were starting home 
when the accident happened. Mrs. Bonci 
was carried back to the hotel where the 
hotel physician administered an anaesthetic 
and set the broken bone. As Mrs. Bonci 
was too ill te be taken to her home, she 
remained in Miss Pinkert’s apartments 
over night. 





Gertrude Peppercorn Sails. 

Getrude Peppercorn, the distinguished 
English pianiste, has recovered from her 
recent illness and sailed from England on 
the S. S. Amerika on January 31. She 
opens her tournée in Boston and will give 
her recital in ‘New York city at Mendels- 
sohn Hall on the afternoon of Friday, 
February 15. : 





**Salome’’— In German. 
(From The New York “Globe.”’) 
“Salome”—in German, Greek, or hier- 
oglyphics—may pass muster. “Salome” 
without an English translation may be no 
offense. The acting out, the mimic ren- 
dition of the Bible story itself can of 
itself give relatively little offense. But 
in the sensual and often disgusting word 
pictures of the Oscar Wilde version there 
is evil, evil that—however unintelligible 
the language—may well rot the acting 
itself and make it abhorrent. 








FRENCH, GERMAN, ITALIAN 


and other foreign artists wishing positive and 
rapid resultsin acquiring the ENGLISH 
Language are invited to call on 


JAMES A. VOLKER 


Faithful translations 537 Fifth Ave 
as heretofore. Inter- *? 
NEW YORK 


view by appointment. 


S. C. Bennett 
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Pupil of MANUEL GARCIA 


Will receive a limited number of pupils who desire their voices properly placed and 
a perfect technical training for the Italian Opera 


For Concerts and Lessons, Address 138 W. Sist St., 
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STEINWAY PIANO USED 
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Residence Studio 


ROSE FORD.eses 


1402 BROADWAY, NEW YORK, N. Y. 


Direction J. E. FRANCKE 





The genius for sensual portrayal that 
characterized the pen of Wilde has been 
exercised to its utmost in this drama 
With almost fiendish power he has played 
upon the possibilities of the story, with 
the result that any clean-minded man who 
reads the drama puts it away where others 
will not find it. 

Disguised in a foreign language and 
metamorphosed by an operatic treatment, 
perhaps it will be endurab'e for a night or 
two. But it should be kept in German, 
and all Germans should be kept at home 
when it is sung. 





NOTED ARTISTS 
WORK FOR CHARITY 


Delightful Benefit Concert Given for 
Sanitarium for Hebrew 
Children. 
Park, L. [., Jan. 29.—A con- 
given under the the 
Aid Society, for the benefit of the 
for Children, last 
was successful from a_ pecuniary 
view, but. still 
The soloists were all musicians of 


ROCKAWAY 
cert auspices of 
Ladies’ 
Sanitarium Hebrew 
week, 
point of 
tically. 
note and of superexcellent ability. 

Guglielmo Fagnani opened the ~ pro- 
gramme with the Pro'ogue from “I Pagli- 
acci,”’ to which he brought all the wealth of 


more so. artis 


perfect vocal art. Gounod’s “Dio Possen 
te,’ from “Faust,” and Ambrose’s “Long 
ing” were also admirable. 


Estelle Liebling exhibited much delicacy 
and fineness of perception in Schubert's 
“Wohin,” Sousa’s “The Snow Baby” and a 
“Chanson Provencale” by Dell Aqua. He) 
voice is refreshingly young. 

Another artiste who adds youth to her 
other charms was Rose Ford, the violiniste. 
whose simplicity and unaffected bearing, 
quite as much as her manifest gifts, won 
the sincere admiration of the audience. 
Miss Ford showed herself to be the 
sessor of a technique which responded to 
all demands made by the most taxing mu 
sic for her instrument, of a broad, even 
tone, of great sweetness and of a sympa 
thetic, warm temperament. An “Adagio” 
by Ries, a “Humoresque” by Dvorak, and 
a “Mazurka” by Wieniawski were ren 
dered with effect and were of true artistic 
worth. 


pos 


By permission of Oscar Hammerstein, 
of the Manhattan Opera House, Regina 
Arta, the soprano, also appeared and 
proved a delightful addition to the even 
ing’s enjoyment. An air from Verdi's 
“Aida,” and a idittle “Wilde Rose” by 


Kilenburg were enthusiastically received. 

Henrietta Fetherston-Warne: gave 
Brahms’s “Saphische Ode” and “Verge 
bliches Stindchen”; Margaret Hubbard 
Ayer sang the famous air from “Samson 
and Delilah.” 


OPERA OPENS IN ROME. 





Presence of Many Americans Makes 
House Look Like Home. 


Rome, Jan. 26—The first night of the 
opera season here was a very brilliant oc 
casion, and, one might say, distinctly 
American, for American beauty and fash 
1on were sO prominent, that one might 
have fancied himself at the Metropolitan 
Opera House in New York. 

he King and Queen of Italy were pres 
ent and were accompanied by the youngest 
sister of the Queen. 

Among others present wee the Princess 
Radziwill (Miss Milmo), Princess Ros 
pogliosi, who was formerly Mrs. Mari 
Parkhurst, of' Maine; Count Giovanni Rus 
poli, who married an American girl, Ev 
Broadwood, and Prince Colonna, wh 
married Eva Julia Mackay. 


“Is your husband going with you to 
concert fr 

“Oh no! He’s not interested in hat 
and frocks. “Meggendorfer Blaetter.” 


Bruno Oscar Klein 
70 EAST 92d ST. 
NEW YORK, N. Y. 
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ARNOLD VOLPE TELLS HOW HE BUILT UP HIS UNIOUE ORCHESTRA 





The brasses blared out the theme of the 
last movement of Dvorak’s “New World” 
Symphony, as I entered the half darkened 
ball room in East Eighty-sixth | street 
where Arnold Volpe and his eighty men 
were rehearsing for their coming con- 
cert. 

A final sweep of the strings, a grand 
climax. 

Mr. Volpe stepped down from the little 
platform and turned to me with a “Well, 
what do you think of my men? You must 
eome with me and have a glass of Rus- 
sian tea with my wife, and I shall tell 
you all about our organization. I am 
very proud of it and full of enthusiasm, 
because it is not only unique, but has a 
great future before it 

“There is only one organization with 
which we wish to compete,” and_ the 


DR. NEITZEL’S FINAL RECITAL. 


Large Audience Applauds Noted Musi- 


cian’s Rendering of Famous Works. 

Dr. Otto. Neitzel gave the last of his 
New York lecture recitals in Mendelssohn 
Hall Thursday afternoon. After a few in- 
troductory remarks, referring to the 
prophecy of Romanticism contained in the 
work, he played Bach’s Chromatic Fan 
tasie and Fugue, and played it with an ap 
preciation of that same Romanticism that 
was delightful. Beethoven’s Sonata in B 
flat, Op. 106, which, owing to its tremen 
dous difficulty is very rarely given, was 
handled with the greatest skill by Dr. 
Neitzel, who brought out every climax 
with the utmost artistry. 

The programme contained, in addition, 
Schumann’s “David’s biindler Tanze,” 
Chopin’s F minor “Ballade,” a group of 
shorter pieces by Liszt, Saint-Saéns, De 
bussy, and two by the performer himself, 
brilliant salon pieces and very interesting 
As an encore, Dr. Neitzel added Chopin's 
“Nocturne” in G, 





’Cellist of Kneisel Quartette Will Join 
Frankfort Conservatory Faculty. 


Alwin Schroeder, the eminent ’cell 


player, has resigned from the Kneisel 
Quartette, with which he has been asso- 
ciated for twenty years. He has accepted 
a position at the Frankfort Conservatory, 
and he will go abroad with his family 
in the Spring, as soon as the present sea 
son of the quartette closes 

Mr. Schroeder is famous as a solo player 
and also as the first ‘cellist of the Boston 
Symphony Orchestra, from which he re 
signed two years ago to join the Kneisel 
Quartette. 


MUSICAL AMERICA 


ARNOLD VOLPE AND HIS SYMPHONY ORCHESTRA 


merry, kindly conductor beamed. “It is 
the Boston Symphony Orchestra. 

“We have two advantages, first we meet 
regularly for rehearsal every Thursday 
morning; secondly, the men are all young 
and full of enthusiasm. ‘They are inex 
perienced, but they are all professional 
musicians, and their enthusiasm more than 
makes up for lack of experience. 

“At first, to be sure, it was discouraging 

but to start from the very beginning. In 
order to give some of my violin pupils the 
practice which they wished, I organized a 
small orchestra which was joined by some 
excellent amateurs and also, to my sur 
prise, by professionals After the first 
year the professional members complained 
of the fact that the orchestra could give 
no concerts, owing to the fact that part of 
it consisted of amateurs. who natural’ 
were not union men, and with whom it 


SGHEEL'S ORCHESTRA 
PLAYS MODERN WORKS 


Harold Nason Gives Notable 
Performance of Schumann 
Concerto. 


ae _ baa 


HAROLD NASON 


Gifted Young Pianist Who was Soloist at 
the Philadelphia Orchestra’s Concerts 


PHILADELPHIA, Jan. 28—With the ex- 
ception of Schumann’s piano concerto in A 
minor, which was played by Harold Na- 


son, the compositions presented at the con- 





SEASON 


was not permitted the professionals, who 
were union men, to play for remuneration 
So I formed the present orchestra, 

“As we were not incorporated, I had to 
make up the large deficit from mv own 
purse, besides paying the musicians, and 
getting nothing from it myself excepting 
the pleasure. I'll tell you, it was a strug- 
gle. Those boys were as ‘green’ as could 
be. At first | had to take each section by 
itself, strings, woods, brasses, and _ teach 
and drill it. Now, I don’t think any com- 
ment is necessary, but we are still only in 
our infancy. There is room for a_ per 
manent and absolutely disinterested or- 
chestra 

“Well, as | was saying, we were not in- 
corporated, and [ had continually to put 
my hand in my pocket, so, finally, much as 
I hated to do it, I decided that we must 
disband rhe men said ‘No,’ with one 


certs of the Philadelphia Orchestra last 
week were drawn entirely from the works 
of the modern school They included 
Rimsky-Korsakoff's “Antar”’ symphony, 
Debussy’s “Afternoon of a Faun” and Paul 
Juon’s “Vaegtervise,” Op. 31 

The principal honors were carried off 
by Harold Nason, who is we!l known as 
one of Philadelphia’s most gifted musi 
cians. His mastery of technique, taste and 
skill in the command of varied tonal ef 
fects and intelligent appreciation of the 
composer's meaning, enabled him to give 
a sympathetic and delightful interpretation 
of the concerto. His reception was cordial 
in the extreme. 

The orchestra’s numbers were interest 
ing, because of their novelty, and they 
were played in a manner that indicated 
most careful preparation by Conductor 
Scheel and his men ‘ 

The greatest favor was accorded Juon’s 
fantasy on Danish folksongs, which was 
suggested to the composer by the chimes 
in the city hall tower in Copenhagen. The 
work, which is based on three folk-tunes, 
“The Watchman’s Song,” “Queen Dagmar” 
and “Knights in the Wood.” abounds in 
whimsical drollery and quaint treatment of 
rhythms and harmonies. 

The orchestra announces a_ Beethoven 
programme for February 7, when the great 
“Choral” symphony will be given, with the 
assistance of the Mendelssohn Club of this 


city a H I: 


Musician Dies at Ninety~-Four. 
Antonio L. De Ribas, 


probably the oldest active musician in 


Boston, Jan. 28 


America, died at his home yesterday, in 
his ninety-fourth year \t the age of 
nine he made his début in one of the 
theatres in Madrid. Mr. De Ribas came 
to this country in 1839, and made his ap 
pearance at Wallack’s Theatre in New 
York, as an oboe player 
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accord, and decided to incorporate, so that 
now any loss is met by all 

“This year we are going to give three 
concerts, the first on February 10, with 
\nton Hekking as soloist, the second on 
March 3, when Ossip Gabrilowitsch will 
appear in a triple role, that of composer, 
conductor and pianist. He will play and 
conduct his own piano concerto, which I 
have here in manuscript. Mr. Gabrilo- 
witsch is remarkably gifted in every way, 
speaks all the modern languages—speaks 
a better English than I do; yet he is as 
modest and unassuming as can be. Our 
third concert will take place on April 14. 
| know the orchestra is going to be a 
great success Now that it is known by 
more people, its financial basis is more 
apt to grow firmer by degrees. The main 
point is that people shall become inter 
ested in its artistic welfare.” E .L. 


AUGUSTA COTTLOW 
ON WESTERN TOUR 


Pianiste Meets with Great 
Success in Many 
Cities. 

Cuicaco, Jan. 28—More than the 
usual round of success is falling to the 
lot of Augusta Cottlow, the distinguished 
pianiste, who is now on her annual tour 
of the Midd'e West and South 
her first recital at Knox College, Gales- 


She gave 


burg, Ill., where she played for the fourth 
time in five years, and was at once re- 
engaged for a fifth appearance 

On this occasion, her programme. in- 
cluded Schumann's’ Papillons, Op. 2, 
Brahms’s Romanze in F major, Op. 118, 
No. 5; the impressive “Sonata Tragica 
of MacDowell, which Miss Cottlow played 
so admirably in her New York recital, 
and numbers of Mendelssohn, Chopin and 
Liszt Beecher Chapel, the auditorium 
in which the recital took place, was filled 
with an audience that thoroughly appre 
ciated Miss Cottlow’s performance 

Miss Cottlow won another triumph in 
her appearance with the Thomas Orches 
tra on January 22, and has several en 
gagements in the vicinity of Chicago, be 
fore going South She. will give a re 
cital at the Northwestern University at 
Evanston, Ill., on January 31 

Miss Cottlow is a social as well as 
artistic favorite in Chicago, and many 
functions are being given in her honor 
She has been obliged to refuse many en 
gagements in Missouri and Kansas. on ac 
count of conflicting dates 
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MELBA AGAIN DRAWS 
IMMENSE AUDIENCE 


Bonci and Pinkert Appear In 
Manhattan Revival of 
‘La Sonnambula.”’ 





ONE WEEK AT THE 
MANHATTAN 





Wednesday, Jan. 23—‘*Les Huguenots’’; Mmes. 
Russ, Pinkert, de Cisneros; MM. Bassi, An- 
cona, Seveilhac, Mugnoz. 

Friday. Jan. 25—‘‘La Sonnambula’”’; Mmes. 
Pinkert, Trentini; MM. Bonci, Mugnoz, Tec- 
chi, Reschiglian. 

Saturday, Jan. 26—Matinee—** Carmen ”; Mmes. 
Bressler, Gianoli, Donalda. Trentini, Gia- 
conia), MM. Dalmores, Seveilhac, Gilibert, 
Daddi. 

Evening—" Aida’”’; Mmes. Russ, de Cisneros ; 
MM. Bassi, Ancona, Mugnoz, Tecchi. 

Monday, Jan. 28—‘‘Lucia di Lammermoor ”’; 
Mmes. Melba, Severina; MM. Bonci, Seveil- 
hac, Mugnoz, Venturini. 

Wednesday, Jan. 30— ** Carmen.”’ 








Mr. Hammerstein again resuscitated a 
dust-covered Bellini opera on Friday of 
last week, when “La Sonnambula” af- 
forded Mr. Bonci another opportunity for 
the display of his delightful artistry in 
the rdle of Elvino. Temporary hoarse- 
ness proved noserious impediment to 
him. Mme. Pinkert as Anina had a vo- 
cally congenial part, while the petite 
Emma Trentini was an attractive, if not 
convincing, Liza, 

On Monday Mme. Melba made _ her 
fourth appearance at the new opera house. 
“Lucia di Lammermoor” was the bill and 
the house was crowded to overflowing. 
The eminent soprano was not in her best 
form at first, but as the opera progressed, 
her voice regained its limpid clarity and 
in the mad scene the brilliant cadenzas 
were sung with exquisite tona] beauty. 
In Mr. Bonci as_ Edgardo she had a 
worthy partner. Both artists were re- 
peatedly recalled at the close of the acts, 
a special demonstration being made for 
the prima donna by a contingent of her 
fellowcountrymen in the audience. 





PLAYS FOR PRESIDENT. 





Josef Lhevinne and His Wife Charm 
Roosevelts at White House. 


WasuHinctTon, D. C., Jan. 30.—President 
Roosevelt gave Josef Lhévinne, the great 
Russian pianist, a royal welcome at the 
White House this morning. The Presi- 
dent and his family were among the en- 
thusiastic auditors who heard Lhévinne’s 
performance of the Rubinstein E flat Con- 
certo with the Philadelphia Orchestra on 
Tuesday evening and he sent word to the 
pianist that he would be glad to meet him. 
Mr. Lhévinne, accompanied by Mrs. Lhe- 
vinne and E. H. Droop, called at the 
White House this morning. After a 
hearty handshake and a chat, the President 
invited Mr. and Mrs. Lhévinne to meet 
Mrs. Roosevelt. A number of friends 
were with Mrs. Roosevelt, and after more 
greetings Mr. Lhévinne sat down, at the 
President’s request, and charmed the gath- 
ering for almost an hour. Mrs. Lhévinne 
assisted at the impromptu recital and as- 
tounded everyone by her remarkable per- 
formance. 


PROGRAMMES FOR THE 
CHOIR AND ORCHESTRA 


Manager Wilson Announces Works 
to be Given at Two New York 
Concerts. 


Pirtssurc, Jan. 29—George W. Wil- 
son, manager of the Pittsburg Orchestra 
and Mendelssohn Choir tour, announ- 
ces the following programme to be 
given at the New York concert of these 
organizations, in Carnegie Hall, Tues- 
day evening, February 12: 

Psalm XIII., for Tenor Solo, Chorus 
and Orchestra, Liszt—George Hamlin, 
The Mendelssohn Choir of Toronto and 
the Pittsburg Orchestra, Conductor, Mr. 
Vogt. a.Psalm CXXXVII, Motette in 
six parts, a capella, Gounod; b. “Cheru- 
bim Song,” in eight parts, a capella, 
Tschaikowsky—The Mendelssohn Choir 
of Toronto. Symphony No. 9, in D 
Major, Op. 125, Beethoven — Soloists: 
Mrs. Corinne Rider-Kelsey, Soprano; 
Janet Spencer, Contralto; George Ham- 
lin, Tenor; Herbert Witherspoon, Basso, 
The Mendelssohn Choir of Toronto and 
the Pittsburg Orchestra, Conductor, Mr. 
Paur. 

On Wednesday evening, February 13, 
the following numbers will constitute 
the programme: 

Overture, “Oberon,” Weber. a. “Judge 
Me, O God,” eight part Motette, a 
capella, Mendelssohn; b. “Bells of St. 
Michael’s Tower,” five part Descriptive 
Chorus, Sir R. P. Stewart—The Men- 





delssohn Choir of Toronto. Spanish 
Rhapsody,” for Piano and_ Orchestra, 
Liszt-Busoni— Emil Paur, Pianist. a. 


“Crucifixus,” in eight parts, a capella, 
Antonio Lotti; b. Ballad Dialogue in 
ten parts, a capella, “Sir Patrick Spens,” 
R. H. de Pearsall—The Mendelssohn 
Choir of Toronto. a. Variations on a 
Theme by Schumann, Op. 23, Brahms 
Orchestration by Emil Paur, (First per- 
formance in New York City.) Manu- 
script. b.Love Scene from “Feuers- 
noth,” Richard Strauss. a. “The Wings 
of a Dove,” eight-part chorus, Howard 
Brokway—The Mendelssohn Choir of 
Toronto. b. Ballad, “The Challenge of 
Thor,” from “King Olaf,” Elgar—The 
Mendelssohn Choir of Toronto and the 
Pittsburg Orchestra. Overture, “Tann- 
hauser”; Choral, “Awake,” and final 
Chorus from “Die Meistersinger,” Pitts- 
burg Orchestra and the Mendelssohn 
Choir of Toronto. Conductor, Mr. Vogt. 
Prelude and Closing Scene from “Tris- 
tan and Isolde.” 








Play Afternoons Only. 


MONTREAL, Jan. 28.—The Montreal Sym- 
phony Orchestra, made up as it is of 
musicians belonging to the various local 
theatres, is placed in a peculiar situation, 
by the fact that its concerts can only be 
given in the afternoon. The consequence 
is that very few men can attend. Other- 
wise the Academy of Music would be 
packed at each performance, and it may 
be said that the fair sex has been doing 
nobly of late, by encouraging the orchestra 
in large numbers. Yesterday brought an 
exceptional crowd, Marie Hollinshead, so- 
prano, formerly of this city and now of 
New York, was soloist. 

The orchestra’s numbers were: Herold’s 
Zampa Overture, Tschaikowsky’s Pathetic 
Symphony, a Seguedilla by Haseneier, and 
the Introduction ’to the third act of 
“Lohengrin.” . J. Goulet conducted as 
usual. Miss Hollinshead was received in 
a most enthusiastic manner and had to 
respond after each appearance. 


MANY CHANGES AT 
THE METROPOLITAN 


Singers Il], Substitutions In 
Operatic Bill of Fare 
Necessary. 





ONE WEEK AT THE 
METROPOLITAN 


| Wednesday, Jan. 23—‘‘ Marta’; Mmes. Abott, 
Homer, MM. Caruso, Journet, Rossi. 

Friday, Jan. 25—** Tosca’’; Mmes. Cavalieri, Ja- 
coby; MM. Caruso, Scotti, Dufriche, Rossi, 

Saturday, Jan. 26, Matinee—'‘Romeo et Juli- 
ette’’; Miss Farrar; Mme. Jacoby; MM. Rous- 
sliere, Plancon, Journet, Simard, MiihIlmann. 

Evening, ““Haensel und Gretel’; Mmes. Alten, 
Mattfeld, Homer, Weed; M. Goritz. 

Monday, Jan. 28.—‘‘La Bohéme”’; Mmes. Cava- 
lieri, Alten; MM. Dippel, Scotti, Journet, 
Simard, Dufriche. 

Wednesday, Jan. 30—‘‘Siegfried’”’; Mmes.Fleisch- 





er-Edel, Kirkby Lunn, Rappold; MM. Burk- 
staller, Van Rooy, Goritz, Reiss, Blass. 








Bessie Abott was suddenly called upon 
to take Mme. Sembrich’s place in Flotow’s 
“Marta” at the Metropolitan Opera House 
last week, and, considering that she had 
never sung the rdle before and had had 
no rehearsal, she met the difficult situation 
with creditable results. 

On Friday another substitution was 
necessary, as Mme. Eames had not suffi- 
ciently recovered from her recent accident 
to appear as Tosca. “Out of deference to 
the public, the composer and the manage- 
ment,” as the announcement stated, Lina 
Cavalieri, who had never appeared in the 
role before, stepped into the breach. Un- 
der the circumstances, criticism of her 
somewhat melodramatic portrayal of the 
part and vocal crudities would be unjust. 
The audience found much to commend, 

Mme. Sembrich’s continued indisposition 
rendered it necessary to postpone the 
double bill of Donizetti's “Don Pasquale” 
and Leoncavallo’s “I Pagliacci,” announced 
for Saturday afternoon. “Roméo et 
Juliette” was given instead, with the fa- 
miliar cast. 

It remained for Mr. Caruso to upset the 
arrangements for a_ repetition of Puc- 
cini’s “Manon Lescaut,” on Monday. The 
tenor falling a victim to the prevailing 
epidemic of colds, it was necessary to 
withdraw the original bill and replace it 
with “La Bohéme.” , Mme. Cavalieri sang 
Mimi for the first time in this country. 
She invested the part with effective dra- 
matic intensity, but her work, on the 
whole, was not on a level with her im- 
personation of Manon. Mr. Dippel as 
ect ae sang and acted conscientiously, as 
usual. 





BOSTON LYCEUM CONCERT. 





H. Tripp, J. Daniels and L. B. Merril 
Win Another Success. 


Boston, Jan. 29.—The last concert of the 
Boston Lyceum Course, given last night at 
the Tremont Temple, was as good, if not 
better, than the rest of the series has been. 
Two changes were made in the  pro- 


gramme. Illness prevented Mr. Townsend 
and Miss Maconda trom appearing, so 
their places were taken by E. R. Cart- 
wright and Mme. Kileski Bradbury, both 
of whom were eminently satisfactory. 





ricuardD PLATT 


Pianist and Teacher 
STEINERT HALL, BOSTON 


WILLIAM LAVIN 
TENOR 


Concerts—Oratorio—Song Recitals 
EVERETT HOUSE, NEW YORK 








nscxer POWERS 
FISCHER 
Voice Specialist. | Teacher of the Art of Singing 


(Powers-Hoeck Suite. CARNEGIE HALL) 
New York, N. Y. 





Hageman-Van Dyk 


Prima Donna Soprano 
(Coloratura) 
Repertoire 44 Operas including Mozart, Wagner, 
Verdi, Delibes, Etc., Etc. 
Phone 2496 Bryant 106 West 47th St., New York 





SEASON 1906-7 
MME. 


Schumann-Heink 


Season 1907-8 © 


now booking 


HENRY WOLFSOHN 
131 East 17th St. New? Y ork 








AMERICAN INSTITUTE 


OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 


William Mason 
Albert Ross Parsons 
Harry Rowe Shelley 
Paul Savage 

Paul Ambrose 

Send for Circulars and Catalogues. 


212 West 59th St., - - . 
Zist year begins Monday, September 24th. 1906. 


EpGar O. St_ver, President 
THe FACULTY AND EXAMINERS; 


H. Rawlings Baker 
Herwegh von Ende 
Modest Altschuler 
Kate S. Chittenden 
William F. Sherman 


NEW YORK CITY 


Geo. Coleman Gow 

McCall Lanham 

Mary Fidelia Burt 

Adrienne Remenyi von Ende 
Fannie Greene 

Margaret Goetz and others 


KATE S. CHITTENDERK, Dean of the Faculty 








COLLEGE OF MUSIC 


Addresses Large Audience — Attends 
Reception Given in Honor of 
Pianist and Lecturer. 


The faculty, pupils and friends of the 
New York College of Music turned out 
in full force last Saturday evening, to 
attend the reception musicale given at 
the college hall in honor of Dr. Otto 
Neitzel. 

The noted musician was introduced 
by Mr: Fraemcke. He expressed himseli 
much pleased with the college, the 
methods of teaching pursued and pro 
ficiency of the pupils, whose excellent 
work he commended highly, having 
heard several of them play since he has 
been in America. He congratulated Car] 
Hein and August Fraemcke, the direc 
tors on the excellent work they are do 
ing. 

He then played Beethoven's “Thirty 
Two Variations,” the “Liebestod” from 
“Tristan and Isolde” and the Schubert 
“Impromptu” in A flat, with his usual! 
art. Needless to say, applause was most 
enthusiastic and prolonged. 

After the musical portion of the even 
ing, members of the audience were 
given the opportunity of meeting Dr. 
Neitzel. 

The pupils themselves gave a concert 
on the preceding evening which was 
largely attended and proved very inter 
esting. 

Among the numbers given were a 
Beethoven (uartette by Messrs. Din 
gelman, Burgin, Stahl and  Kneppler. 
the “Toccata” in D minor, Bach-Tausig 
by Miss Wadsworth, and _ Sarasate’s 








MME. PAPPENHEIM’S MUSICALE. 





Large Gathering of Music Lovers 
at Well-Known Teacher’s Studio. 


One of the most interesting Studio Mu 
sicales of the season took place Sunday 
afternoon at the residence of Mme. Pap 
penheim and was the means of attracting 


nearly two hundred musicians and musk 
lovers to hear the performance of a well 
arranged programme. Clara Danziger be 
gan the entertainment with a recitation, 
which was followed by two vocal number: 
given by Frieda Stender, who sang an 
aria from Verdi’s “Aida,” and a song oi 
Grieg’s. 

June Reed, an accomplished violiniste. 
contributed several numbers that estab 
lished her in the immediate favor of he: 
hearers, and Hattie Schafran sang Von 
Fielitz’s “Summer” and Mrs. Raymond’ 
“Because.” Other numbers were given b) 
Harry Engle, Freda Windolph and Ida 
Fraade, all of whom helped to make th: 
afternoon a most enjoyable one. In re 
ceiving the guests, Mme. Pappenheim was 
assisted by Mrs. Minnie D. Gescheidt,. Mrs 
H. N. Edmond, Mrs. G. E. Currie, May 
Markens and Madeline Dietz. 





Lhevinne Plays with Van der Stucken. 

CINCINNATI, Jan. 30—Josef Lhevinn 
the Russian pianist, appeared here Friday 
of last week, with the Symphony Orches 
ira, with great success. After the Rubin 
stein Concerto, he was recalled eight time 
and finally gave Poldini’s “Marcel 
Mignon.” His wonderful technique, hi 
powerful touch, his sympathetic interpret 
tions make him an artist of the fi 
magnitude. 
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Know that to secure the most delicate 
effects in tone shading the action of th: 
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WHERE STUDENTS OF MUSIC, ART AND DRAMA LIVE AND WORK 





Reception Room of the “ Three Arts Club” 


Three Arts Club Girls Have 
Jolly Times in Their 
Unique Home. 


“Three Arts Club,” the stroller along 
Lexington Avenue above  Fifty-ninth 
Street may have observed traced in mod- 
est gilt lettering upon the “storm” door 
of an unpretentious brown-stone front. 
Perchance he has also seen some pretty 


bit of womanhood with music-roll or port- 
folio hurrying up the steps and has won- 


dered what may be the “Open, Sesame” 
and what treasures were hidden by the 
delicate lace of the curtains. 


Had he known the pretty music student 
and entered with her as I did, he would 
have been welcomed by the ‘motherly 
matron, Miss Jane Hall, in the black dress 
and white collar of a deaconess, and 
would have realized, from her greeting of 
one of her “girls,” something of the rdle 
she plays. 

Not only is the Club a social factor in 
the lives of its members, but it is their 
home—and a home in the fullest sense of 
the word. As the name indicates, the 
girls are all students of, or wage-earners 
in, the three arts, music, painting or the 
drama. In the Club rooms, which occupy 
the first floor, Miss Hall told me some 
thing of the work and-aims of the Club 

“All are admitted excepting Hebrews, 
so long as they are, or are studying to be, 
wage-earners in the three arts. We try to 
make this a real home. so we.must keep 
down the numbers; that is one reason 
why we have a private house and not a 
larger dwelling. We have at present 


ORANGE MUSICAL ART SOCIETY. 


Organization Gives Concert with Excellent 
Soloists and Orchestra. 

OrANGE, N. J., Jan. 29—The Orange 

Musical Art Society, Arthur D. Woodruff, 

inductor, began its eleventh season Friday 

last week, by a concert in which it had 

assistance of the Women’s String Or- 


estra, of New York, under Carl V. 
ichmund, and Edward Johnson, tenor, 
d Dora Valesca Becker, violiniste. The 


rogramme was so well rendered that, had 

conductor permitted, every number 
uld have been repeated As it was, 
rillet’s “Twilight Dream” and Neidlin 


r’s “Rose in the Garden” were so beau- 


ully 


sung that the audience would not 
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recitals are given. 
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the numerous clever sketches which made 
the walls brilliant with color. Another 
girl, an “art” girl, it was quite evident, 
had put up a low shelf of pine wood 
painted green, beneath which she had 
than this all over the city, rather than one tacked a frieze of old gold, which served 
vast hotel-like place. The Club is always as a background for a series of beauti- 
crowded. We have to turn away hundreds ful colored prints, manifestly taken from 
who apply for admission. a magazine. 

“We only serve the girls with dinner, Pictures, pictures, pictures, a wealth of 
but they have the freedom of the kitchen color, a jumble of the funny and serious, 


more than that would 
home-like atmosphere, 
and have these two houses. Of course we 
would love to have more space, but I 
should prefer having houses no _ larger 


thirty-two members; 
interfere with the 


before nine o'clock, and get their own make the walls a constant source of 
breakfasts.” amusement, for the work is nearly all 
At this point one of the members en- original and consists of sketches in oils, 


tered and spoke enthusiastically about the usually unframed, caricatures of the girls 


life at the Club and its advantages. “You and their friends, records of the merrv 
feel that you are at home. You are with times enjoyed in the club rooms, etc., etc. 
people absolutely congenial, who under- Far be it from me to tell how many pic- 


tures of the “male persuasion” graced 
these same walls. 
That the girls also study cooking was 


demonstrated very impressively. Three 


stand and sympathize with all your aims 
and ambitions. There is no such thing 
here as the ‘blues If you come home 
tired and discouraged with only such dis 


couragements as those who have like in- music girls led me to an illustrated text, 
terests know, you find the most perfect which, as it hune at the head of the bed 
sympathy and understanding, and before I expected to find Stevenson’s “Praver.” 
vou know it the ‘blues’ have flown. Then Alas! It was the “Recipe for a Kiss.” In 
too there is a feeling of safety and pro- this same room, from which the piano 
tection which is invaluable to a girl alone tuner and a cat fled as I entered, two 
in a city like New York.” girls were happily ensconced upon the 

The first bed room T saw was the one’ bed in the midst of a chaos of blouses, 
reserved for transient “dramatic girls.” ties, lingerie, books and music, plying the 
“We try to keep this in readiness for the housewifely needle. “Don’t look around,” 
same girls, but that is almost impossible, they cried. “Really we are usually very 
as there are always applicants.” neat. Won’t you sit down?” But as I 


devices saw no vacant place but the top of the 


All sorts of are used by the 
girls to make their rooms cheerful and piano (which the tuner had left open) I 
home-like. A large placard bearing the refrained. 


their 
was 
Niessen-Stone at 
Art. “There is 
she said. “Such 


were enthusiastic about 
work. As it happened, one of them 
pupil of Matja von 

Institute of Musical 
Stone,” 


suggestion “Drpp a nickel in the pig, all The girls 
ve who enter here” faced the door of my 
guide’s, a rising young singer’s room, a 

which she shzred with an art student. To the 
this source were doubtless attributable no one like Mme 


be satisfied until it had heard them again. 


MONTREAL TRIO DISBANDS. 


To Edward Johnson was entrusted the 
solo in the “Twilight Dream,” but it iS  sCejist Explains Organization’s Difficul- 
a thankless part. The singer was more =? g 
successful in Tours’ “Mother o’ Mine.” ties at Last Concert of Series. 


MontreaAL, Jan. 26—The Mendelssohn 
Trio, as at present reconstructed, came to 
an untimely end last night, after the third 


Nevin’s “Twilight” and Hastings’ “Pro- 
posal,” which he sang in good style. He 
was recalled after each song and gave an 


encore e 
The orchestra, too, did excellent work Of its series of concerts. 

under Mr. Lachmund’s direction. A “Bo The concert had been postponed a 

hemian Dance” by Dvorak, the “Death of couple of times, and in fact the programme 
Ase” from Grieg’s “Peer Gynt” and an bore the date January 11, but at last it 

“Arabeske” by Franchetti, were warmly was fixed for the 25th, and was held in 

applauded, while Komzark’s “Fairy Leg- the Art Gallery Association Hall. The 


was rather slim, although made 


Another number audience 
encore up of some of the best society people. 
Dvorak’s Trio, Op. 65, was played with 
plenty of brio and good control; the other 
work produced by the trio was Jadassohn’s 


end” had to be repeated. 
which had to be followed by an 
was Hubay’s “Scenes de la Csardas,” 
played by Miss Becker, who added Dvor- 
ak’s “Humoresque” as an extra. 
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Room of One of the “Three Arts”’ Girls 











No Room for the ‘‘Blues,”’ Say 
Those Who Live in the 
Club House. 


voice production! I have never known 
anyone who can get such results from her 
pupils, And she is so charming, so inter- 
ested in those who study with her or who 
have studied with her, and such a wonder- 
ful artiste.” 

“Oh, will you have some olives?” A 
large wooden box was hauled from under 
the bed, and various monster bottles of 
pickles, olives, Maraschino cherries and 
boxes of sweet crackers displayed to view. 
“Those girls eat everything I have; they 
come in and clean out the place.” 

“Yes, they used to do that to me, 
another, “but now I give them all 
stale things first and then the fresh.” 

I was surprised, on entering another 
girl’s room, to hear that it was Caroline 
Hudson’s, the young Cleveland singer 
whose remarkable voice is being trained 
by George Henschel, at the Institute of 
Musical Art. Here again an art girl and 
a music girl shared quarters. 

“Tt is much better for an art girl and a 


” 


said 
the 


music girl to room together,” said my 
guide, “because both do not want the 
piano continually; the art girl is gone 


most of the dav and the other can prac- 
tice unmolestedly. Then, too, they are 
not so liable to tire of each other.” 

But let it not be thought that all their 
energies are given to amusements, mid- 
night spreads and the like. They are all 
serious workers and bound to make their 
way speedily up the ladder of success. 


E. L. 
Op. 59. Joseph Saucier, the baritone, sang 
Lakme’s Stances by Delibes, and Chan- 


son Bachique from Thomas’s “Hamlet.” 
His beautiful voice brought out the great 
charm of the former, the dash of the lat- 
ter, with uncommon sentiment and spirit. 

Jules Desterbecq, violinist, gave the 
Fantasie brillante on Othello, by Ernst, in 
which he lost his bearings three times and 
had to stop altogether, after a painful sus- 
pense, he continued to play over the shoul- 
der of the accompanist. 

Dr. Harthan followed and was applauded 
for his magnificent rendition of the Liszt 
Rhapsody, No. 10 for piano. He was 
recalled. J. B. Dwhois. the ’cellist, made 
a short speech after the performance, in 
which he explained that Mr. Desterbecq’s 
nervousness was due to certain troubles 
in the organization 
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MUSICAL 


Frederick A. Stock a Worth Ly 
Successor to Theodore Thomas 


By Charles E, Nixon. 


T has fallen to the lot of few men to 

meet and overcome a _ greater artistic 
emergency of ‘tragic tenor than the one 
faced by the young musical director, Fred- 
erick A. Stock, when death arrested the 
career ‘of his musical mentor, Theodore 
Thomas. It will be recalled at the time as 
the most signal sensation in the musical 
world, and it seemed as though the great 
musical director could not be replaced, 
his mission. having been peculiarly distinc- 
tive and progressive up to the very time 
the grim Spectre wrested the baton from 
the firm fingers that had wielded it so ably 
and so long. There is always embarrass- 
ment for one sitting within the shadow of 
the throne, and it is sometimes far better 
to bring a stranger unfamiliar with and 
unmindful of petty or local prejudices, as 
he can at once establish a rule of his own, 
unfettered by precedent instituted by his 


* predecessor. 


The young concert-master’s ears must 
have tingled at the commotion aroused by 
the passing of the director of the Chicago 
Orchestra and the attempts that were 
made to rend his mantle. The name otf 
every available candidate in this country 
and in Europe seemed to be simultane- 
ously hurled at the head of the director- 
ate, overlooking the very man who had 
been trained in an arduous school for the 
position, as Frederick Stock stood closer 
to Theodore Thomas in all the practical 
details of the orchestra and in all the 
symbolism of musical art than any other 
man. Finally, after the first frenzy of 
emotion, the Board of ‘Trustees, calmly 
canvassing the situation, concluded to_se- 
lect the director from the ranks of their 
own orchestra, and they have never since 
had a moment’s reason to regret the wis- 
dom of their choice. 

Frederick Stock stepped modestly upon 
the platform of leadership and his strength 
and sincerity have been on a par with his 
ability to fill this trying position most sat- 
isfactorily. The fact that he has been ac- 
ceptable to his associates satisfied the 
most captious critics and pleased the peo- 
ple is in itself the prime measure of suc- 
cess. The course he has adopted has been 
conservative, and in accord with the dig- 
nified precedent established by the late 
Theodore Thomas, and at the same time 
has had enough originality of enterprise, 
independent and progressive policy, which 
is so essential to the spirit of these times. 

Personally, Mr. Stock is neither an ego- 
tist nor a pessimist; he has not stopped 
to acrimoniously discuss debatable points, 
but has simply gone right on working in- 
cessantly, and is as earnest as he is accom- 
plished, and kept up the ambition of the 
great organization he conducts. 

Last year, the Chicago Orchestra, whose 
title was changed to the Theodore Thomas 
Orchestra as a memorial to its progenitor, 
had as the minimum eighty-four men. 


HUMBIRD DUFFEY 
HELEN ALLEN HUNT 


Now its natural enlistment has _ been 
swelled to ninety men, and has occasion- 
ally been increased to ninety-six. 

Mr. Stock recently consented to speak 
for MusicaAL America as follows: . 

“It has frequently been said that Ameri- 
can audiences, more than those of other 
countries or nations, demand catholicity of 
taste in an orchestral conductor, to such 
an extent that while he is of course ex- 
pected to know all the classic works, he 
should be thoroughly acquainted with a!l 
the widely different modern schools of 
musical composition as well; that Richard 
Wagner, Franz Liszt, Hector Berlioz and 
Cesar. Franck should be ‘just as familiar to 
him as Weber, Schubert, Schumann or 
Mendelssohn, and the orchestral works of 
Tschaikowsky,  Balakierew, ,orodin, 
Dvorak, Smetana and Glazounow shou'd 
also be weil-tried friends. 

“He must also know the works of the 
younger generation of composers, first of 
all, Richard Strauss, then Elgar, D’Indy 
Reger, Debussy, Schillings, Sinding, Sibel- 
ius, Carl Nielsen, Melartin, Georg Schu- 
mann, and last, but not least, our Amer- 
ican composers, I think it not more than 
natural that American audiences, being of 
composite nature, should want the con- 
ductors of their orchestras to be less con- 
servative than aggressive, and yet, we must 
not lose sight of the fact, that the stand- 
ard works of the classics always will have 
first claim on the attention and consider- 
ation of orchestral conductors, because 
these are the fundaments of orchestral 
music, and the modern symphony orches- 
tra is built upon the basis of the classic 
symphony. Theodore Thomas used as the 
theme for his autobiography: 

“*A symphony orchestra shows the cul- 
ture of a community, not opera. The man 
who does not know Shakespeare is to be 
pitied; and the man who does not under- 
stand Beethoven has not half lived his 
life. The master works of instrumental 
music are the language of the soul and 
express more than those of any other art.’ 

“A close study of Mr. Thomas’s life 
work, as laid down in his programmes, will 
reveal the fact’ that in him, who has 
authoritatively been called ‘the greatest 
programme-builder in the history of or- 
chestral music,’ two qualities were most 
effectively combined: Mr. Thomas was a 
classicist of the highest, broadest sense of 
the word. Bach and Beethoven with him 
were like the Old and New Testaments of 
the Bible; and yet he was the ne plus 
ultra of catholicity, not only as far as 
musical taste is concerned; broad minded 
in spirit, generous, far-seeing, always pro- 
gressive, always finding new aspirations, 
he was untiringly working for the benefit 
of his own perfection as a man and artist, 
and this was in reality his ‘life work’— 
always seeking and _ finding ‘novelties,’ 
which he presented in his concerts, pro- 
vided they were not mere efforts, but 
works of distinct merit. 

“He always believed that the living 
should be given a chance, that his audi- 
ences should learn the ‘new things,’ should 
become thoroughly acquainted with new 
schools, new doctrines, new gospels in our 
art. The works of the classic composers, 
however, he loved best, because they ap- 
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pedaled strongest to his soul and mind, be- 
cause they touched the inward life of a 
master-man. 

“It goes. without saying, that the work 
of the orchestra, as outlined and planned 
by Thomas, will be strictly carried on in 
his spirit and under most careful observ- 
ance of his traditions. The standard works 
of the classics always will predominate 
in our programmes. The representatives of 
the romantic school never shall suffer neg- 
lect, because a recent presentation of 
Schumann’s Rhenish Symphony has  suffi- 
ciently demonstrated that we are ‘not yet 
so bad’ as not to be able to fully enjoy 
its manifold and unsurpassable beautles in 
spite of the so-called ‘muddy orchestra- 
tion.” Not many novelties have been pro- 
duced so far this season; among the new 
things in Chicago was a Symphony in G 
minor, by Carl Nielsen, a Danish composer 
of great promise; a Concert Etude, op. 5, 
by Sinigaglia—original for solo quartette, 
which was played by all the ‘strings; Over- 
ture to a Comedy (in Mozartian style), 
by Busoni; a Triptyque Symphonique, by 
Jan Blocx; ‘Ulysses’ Departure and Ship- 
wreck, by Ernst Boehe; a Serenade, by 
Georg Schumann; ‘The Afternoon of a 
Faun,’ by Debussy; ‘Scherzo Fantastic,’ by 
Josef Suk, and other novelties will soon 
follow, a Symphony in C major by Bala- 
kierew, and one by Borodin in B minor, 
and a Serenade by Max Reger. Among 
the works of American composers to be 
given in Chicago for the first time will 
be a suite of four characteristic pieces by 
Arthur Foote, and a symphonic poem, ‘The 
Mystic Trumpet,’ after Walt Whitman, by 
F. S. Converse.” 





What the Gossips Say 








“See here,” said the music publisher, 
“the line ‘and turning to the Coroner he 
said’ will never do. You will have to 
change that word ‘said.’” 

“But,” protested the composer of the 
new song, “It rhymes with ‘dead’ in the 
line above.” 

“Then change ‘whe rhyme. It’s always 
the rule in popular songs to use ‘did say’ 
for ‘said.’”—Philadelphia “Press.” 

* * * 

Some of the best specimens of Rossini’s 
wit were shown in his references to his 
fellow composers. 

He seldom went to the opera or to any 
place of amusement, but he could not 
resist the temptation of hearing one of 
Wagner’s works. It was “Tannhauser.” 

Afterwards, when asked to give his 
opinion of the opera, the maestro said, “It 
is too important and too elaborate a work 
to be judged after a single hearing; but, 
so far as I am concerned, | shall not give 
it a second.” 

e @.:8 

Mme. Calvé is reported to have said 
several years ago: 

“I regret with all my heart and soul that 
[ ever chose the career that has made me 
what I am. I know nothing in the world 
more sad than the day after a premiere. 
One has lived in a fever for weeks, some- 
times for months; one’s. nerves are 
strained to the utmost and the day after, 
no matter how brilliant a success may 
have been won, one asks one’s self, ‘Is 
that all?’ And the day seems long, empty 
and disappointing. 

“The only happiness I know is when | 
am at home with the peasants of Avey- 
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ron among whom I was born. I receive 

half a million francs for a tour of eight 

months in the United States, but the days 

are long in the American hotels, whereas 

in Aveyron they pass only too quickly.” 
* * * 


When Mme. Schumann-Heink sang in 
Boise a quaint litthke Dutchman who lived 
on his -farm in that section of the country 
read of her wonderful voice and decided 
to go to town and hear the concert. He 
further determined to take a box of his 
best apples and if the contralto came up 
to the press reports to present her with 
this token of his appreciation. Needless 
to state, he considered her worth the 
present, and the next morning drove up 
\o her hotel with the apples, for which 
she thanked him profusely. After her 
concert in Portland, Ore.. a short time 
ago, when the singer was at the station 
waiting for her train, a little old man 
with a frayed-out collar pushed his way 
through the crowd and timidly approached 
her. “You haf sing lovely to-night,” he 
said. “Und I hear you again to-morrow 
night mid Tacoma!” It was the same 
little Dutchman of the apples, and Ma- 
dame emitted a volume of German that 
staggered her English friends but seemed 
to delight the music-loving farmer from 
Idaho. As he boarded the train he care- 
fully protected the rose she had given him 
from the crowding passengers and looked 
the picture of bliss and contentment. 

” * * 


An article on “The Strange Obsequies 
of Paganini” that recently appeared in an 
English publication describes a series of 
events the grewsome details and callous- 
ness Of which could only have taken place 
in Southern Europe. 

Paganini died at Nice in 1840, and al- 
though he made confession he did not re- 
ceive the Sacrament for medical reasons 
which the doctor stated in writing. The 
Bishop refused Christian burial to the 
body and the son appealed to the Nice 
tribunal, which upheld the Bishop, but a 
further appeal was made to Rome. 

During this delay the body, incompletely 
embalmed, was deposited at the hospital. 
rom thence the coffin was removed to a 
lazaretto at Villefranche. After a month 
the authorities there determined to get rid 
of it, and deposited it by the side of a 
stream formed by the refuse coming from 
an oil mill. 

After some days the Comte de Cessoles, 
a friend of Paganini, decided to remove 
the body, which he did by night, having it 
carried along the seashore in a storm to 
the Cap St. Hospice. Here it was buried 
and remained for two years. when the 
great violinist’s son determined to take his 
father’s body to Genoa to be buried there 
[he ship, however, was refused admit 
tance at this place, as it had come origin 
ally from Marseilles, where tthere was 
cholera, so the body was put into a hole 
in the rock of a tiny uninhabited island 
near Cannes, 

_Five years later the body was taken to 
Gajona, near Parma, and buried on Pa- 
ganini’s own property. This was in 1845. 
In 1853 it was exhumed and reembafmed: 
in 1876, thirty-six years after the musi- 
cian’s death, the Papal Court authorized 
burial in a church at Parma with Chris 
tian rites. 

'wice again was the body exhumed, ap 
parently out of curiosity, and finally a 
pane of glass was put into the coffin to 
render visible the face, which had been 
preserved. 
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TRENTON HEARS 
“THE MESSIAH” 


Oratorio 





Rendering of 
Warrants Repetition of 
Work. 


Trenton, N. J., Jan. 28—Under the 
auspices of the Arion Glee Club and _ the 
Monday Night Club, a production of “The 
Messiah” was given Tuesday of last week, 
in the Taylor Opera House, which was so 
successful that it will be repeated at an 
early date. 

An orchestra of thirty-five men from the 
Philadelphia Orchestra, under William 
Woodhouse, Jr., as conductor, accompanied 
the singers. Inez Barbour, the contralto 
carried off the honors of the evening 
Her rendering was broad, dignified and 
sympathetic. Adah Campbel!-Hussey, so 
prano, Leonard E. Auty, tenor, and Fred 
eric Martin, basso, all did excel‘ent work 
Charles W. Pette at the organ also ce 
serves credit for his artistry. 


Splendid 


RUSSIAN MUSIC AT AKRON, O. 


Cornelia Cranz, Beatrice McCue and Alice 
Schroeder Interpret Programme. 


Axron, O., Jan. 29.—The seventh after 
noon recital of the Tuesday Musical Club 
was devoted to a programme of Russian 
music and brought forward Alice Schroe 
der, pianiste, Beatrice McCue, contralto, 
and Cornelia Cranz, violiniste, as soloists. 

Miss Schroeder's playing of Tschaikow 
sky’s “Barcarole,” Rachmaninoff’s “Poli 
chinelle,” Chopin’s “Ballade” in A flat, a 
“Slumber Song,” by Henselt and Moszkow 
ski’s “Spring” and “Tarante'le”’ was dis 
tinguished by exquisite refinement of in 
terpretation and delicacy of touch. 

Miss McCue, whose charming person- 
ality and excellent voice have made her 
a distinct factor in the musical life of 
this city, did her best work in “Fare 
well ye Hills” from Tschaikowsky’s “Maid 
of Orleans.” Cornelia Cranz played a 
“Melodie,” by Moszkowski and “Adoration,” 
by Borowski, with taste and discretion. 


TENOR TO HELP INVENTOR. 


Dippel Will Introduce Dr. Cahill’s Telhar- 
monium Into Austria-Hungary. 


Andreas Dippel, the tenor, is completing 
arrangements with Dr. Thaddeus Cahill, 
inventor of the Telharmonium, to install 
the invention in the chief cities of Austria- 
Hungary. . 

Though Dippel is an artist, and artists 
are not credited with having a talent for 
finance, the famous musician has the rep 
utation of being a skilled financier. 

Dippel has visited Telharmonic Hall 
many times, growing more and more en 
thusiastic over the invention. He is eager 
to be the first to install it in Europe and 
believes the system will aid in the develop 
ment of musical art in his country. 





Produce Rheinberger’s ‘‘ Christoforus.’’ 


Sioux Faris, Jan. 27.—The Sioux Falls 
Choral Society, under Walter Howe Jones, 
gave its annual concert last week, when 
‘Christoforus,” a legend by Josef Rhein- 
berger, was presented by an excellent cast 
if singers. Mabel Olson, Helen Maurer, 
Theodore H. Cook and Charles A. Knip- 
penberg. The chorus and orchestra, also, 
lid admirable work. 

In addition to the larger work, Flotow’s 
Stradella” overture, Delibes’s “Inter 
nezzo” from the ballet “Naila,” and two 
‘Hungarian Dances” by Brahms _ were 
given. Gounod’s “Gallia,” a motette for 
lo and chorus, was rendered by Norma 


lamilton and the society 
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SOLOISTS ANNOUNCED 
BUT DO NOT APPEAR 


Brooklyn Concert-Goers Are 
Wondering Why Artists 
Disappoint Them. 


Music lovers in Brooklyn who have been 
attending the Boston Symphony concerts, 
given under the auspices of the Brooklyn 
Institute, are puzzled over the frequency. 
with which soloists whose engagements 
have been announced have failed to appear 
this season. After experiencing a number 
of disappointments in this connection, 
these. music lovers were quite astonished to 
learn this week that Rafael Joseffy, who, 
it was announced, would appear at a 
concert on March 22, had not evén been 
asked to play on that occasion. Mr. Jo- 
seffy himself made known. the fact, say- 
ing that it seemed to him that the Insti- 
tute should offer its patrons some ex- 
planation of the “unwarranted announce- 
ment.” 

The trouble over the soloists began early 
in the season. On December 7 Mme. 
Samaroff, whose engagement had been an. 
nounced, did not appear, Paderewski was 
to have been the soloist for January 11, 
but failed to put in an appearance. Re 
cently it was announced that Mme. Melba, 
who was to have been the soloist Thurs- 
day, would be unable to sing on the ad- 
vertised date. 

Prof. Franklin W. Hooper, director of 
the Brooklyn Institute, when asked about 
the apparent difficulty over the soloists, did 
not enter into any explanation, but re- 
ferred the inquirer to Charles B. Ellis, 
manager of the Boston Symphony Orches- 
tra, in Boston. 





TALENTED SINGER AT MUSICALE 


Leard Astonishes Audience at 
Francis Powers’ Recital. 


Grace 


Francis Fischer Powers, the noted 
teacher and voice specialist, began a 
series of informal recitals Sunday after- 
noon, at his home, when the principal 
soloist was a talented pupil of Mr. Pow- 
ers, Grace Leard, a young girl whose voice, 
besides being naturally of exceptional 
quality, has had the benefit of the best 
training. Miss Leard sings in a finished 
manner, although she has studied for only 
two years. Her art was displayed to ex- 
cellent advantage in Mozart’s “Ah lo So” 
and “Gleangue inferno,” from “The Magic 
Flute,” a “Pastorale,” by Varucini, “Bril- 
iiant Bird,” from David's “Pearl of Brazil,” 


“Two April Songs,” by Clough-Leighter, 


“Aus meinem grossen Schmerzen,” by 
Franz, “Celia,” by Oslet, and Sterns’ 
“Spring.” 

Reed Miller, who also contributed to 


the enjoyment of those present, was in 
excellent voice, and sang a group of 
Strauss songs with the most perfect art. 
Mr. Powers rendered several selections, 
by Victor Herbert and Bemberg, with his 
usual excellence, and was enthusiastically 
applauded. As accompaniste, Flora Mac 
Donald was all that could be desired. 





Mrs. Stokes Gives Matinee Musicale. 


Mrs. James Stokes entertained two hun- 
dred guests Friday of last week with an 
Ibsen-Grieg matinee at her home, No. 68 
Park avenue. Selections from  Ibsen’s 
“Peer Gynt” were read by Ole Bang. He 
was supported by William L. Feder, Max 
Jacobs, Serrick van Norden, Florence 
Pratt and Carrie Scheffer, who interpreted 
Grieg’s instrumental and vocal music for 
the suite 
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BECOMES CONDUCTOR 
AT AGE OF EIGHTEEN 


Hollis Edson Davenay of Pittsburg 
Chosen to Direct Carnegie Technical 
Schools’ Orchestra. 


PittspurG, Pa., Jan. 29—Although on'y 
18 years old, Hollis Edson Davenny, a 


Pittsburg boy, has been signally recog- 
nized by the Carnegie Technical Schools 
of Pittsburg by being chosen conductor 


of the Technical Schoo!s’ Orchestra. In 





HOLLIS EDSON DAVENNY 


Young Pittsburg Musician Who Conducts 
Technical Schools’ Orchestra 


accepting the position he ‘has resigned 
from mercantile pursuits and has decided 
to make music his profession. His suc- 
cess has been nothing short of phenom 
enal. Mr. Davenny has during the last 
year appeared with some of Pittsburg’s 
most noted musical people in concerts and 
has won for himself a_ reputation that 
would speak well for one twice his years 
The Technical Schools students are being 
taught music in all its various branches. 
Among those with whom he has ap 
peared and played for in concerts are 
Gertrude Clark, Christine Miller, Edward 
S. Giles, Charles Wakefield Cadman, 
Caspar Koch, organist at Allegheny Car- 
negie Music Hall; Lucille Roessing, Tali 
Esen Morgan of New York and many 
others. Mr. Davenny held his first re- 
hearsal Friday afternoon. He is a_ son 
of J. E. Davenny, a traveling man, who 
has taken a keen interest in his son’s 
musical ability. The young man was edu 
cated by Pittsburg instructors and_ prob- 
ably will finish his musical education 
abroad. + oe 





Maurice Levi in Trying Ordeal. 


Never before, perhaps, has an artist 
gone through the trying ordeal that. fell 
to the lot of Maurice Levi, the brass band 
conductor, last week. His organization 
was engaged to play at Hammerstein’s 
Victoria Theatre, New York, Monday, 
evening. That morning ‘Mr. Levi received 
a telegram from Baltimore, announcing the 
death of his mother. The leader’s first 
impulse was to cancel his engagement and 
go at once to Baltimore, but, on reflection, 
he concluded that it was his duty to stay, 
his duty to his fellow artists, to Mr. Ham- 
merstein and to the public. His mother 
was seventy-five years old and leaves four 
sons and two daughters 


_Stoffregen, who played 


MACMILLEN GREETED 
BY HIS “HOME FOLK” 


Ohio Gives Great Welcome 
To Noted Marietta 
Violinist. 


CotumMBus, O., ‘Jan. 26.—Francis Mac- 
millen played to an audience of more than 
2,%00 people in Memorial Hall, Tuesday 
night, who were waiting with great expec- 
tancy to note what improvement the 
“Marietta boy” had made in the twelve 
years he studied abroad. From the aged 
grandfather of the artist to his boyhood 
associates, al! his friends who live in or 
about Columbus were present. 

Hearty applause followed his second en- 
core-number, the Dvorak “Humoresque,” 
which has never been so beautifully in- 
terpreted here. The enthusiasm grew with 
each appearance of the violinist until he 
was presented with a wreath of laurel 
tied with the colors of the American flag 

and a note of gratitude. The reception 
in the Capitol City was most hearty, and 
it is said to be very far below the en- 
thusiastic heights to which the inhabitants 
of his native city soared to-day. 

He was greeted at noon, in Marietta, 
by the Board of Trade, a brass band and 
a big gathering of his old friends. There 
he will remain one week with his mother, 
and then resume his tour. Ohio seems to 
be genuinely proud of her youthful artist. 

nm me 





AMERICAN SINGER IN BERGAMO. 


Blanche Hamilton Fox Makes Success as 
Laura in ‘‘Giaconda,’’ 


Blanche Hamilton Fox, a young Ameri- 
can singer and graduate of the New Eng- 
land Conservatory of Music, as well as the 
opera school of Madame True, is making 
a name for herself in Italy, where she is 
at present singing at the opera house in 
Bergamo, the birthplace of Gaetano Doni- 
zetti, under the stage name of Bianca 
Volpini, 

Miss Fox, who made her début last year 
in Milan, as Protagonista in “La Fa- 
vorita,” returned to Italy this year, after 
a visit to her home in Boston, and is mak- 
ing the hit of the season as Laura in 
“Giaconda.” The foremost Italian critics 
are loud in praise of her sure and gra- 
cious vocalization and her finished acting. 





Kitty Cheatham in East Orange. 


Newark, N. J., Jan. 28—The recital 
given by Kitty Cheatham, last Thursday 
afternoon in the auditorium of the 
Woman’s Club Building, East Orange, was 
a gratifying success. Her refreshing ren- 
dering of the various. selections drew 
forth spontaneous applause from the large 
audience. First on the programme was 
a group of three French songs; these were 
followed by old negro melodies. The re- 
cital closed with a group of children’s 
songs which delighted the numerous mem- 
bers of the younger generation present. 





Tonkunstler Society Meets Again. 


The Tonktinstler Society gave another of 
its excellent recitals Tuesday, at Assembly 
Hall, New York, with Mr. and Mrs, Ernst 
Nicodé’s Sonata 
in G, for ‘cello and piano; Mrs. Ludwig 
Marum, who sang Mozart’s “Das Veil- 
chen,” Beethoven’s “Neue Liebe, neues 
Leben” and Brahms’s “Liebestreu” and “O, 
liebliche Wangen,” and Walther Haan and 
Henry Schradieck, who, with Mr. Stof- 
fregen, rendered a trio in B flat. minor by 
Volkmann 
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“AONE” BAKE 
FROM METROPOLITAN 


Directors Decide Against 
Conried at Meeting 
Wednesday. 


(Continued from page 1.) : 
routs the theory that he is suffering merely 
from inflammation of the sciatic nerve. 

That he will be unable to resume his 
duties at the Metropolitan Opera House 
during the current season and that his at- 
titude in the “Salome” controversy has 
been of a nature decidedly antagonistic t> 
the men upon whose financial support the 
opera depends, are taken as indications 
that his directorship will soon come to an 


end. 
For more than a week the action of the 


directors of the Metropolitan Opera and 
Real Estate Company, in sending a formal 
protest to Mr. Conried stating that the 
production of “Salome” was detrimental to 
the best interests of the opera house, and 
should not be repeated has been one of 
the most absorbing topics before the New 
York public. The letter of protest read as 
follows: 

“Heinrich Conried, Esq. 

“Dear Sir: The directors of the Metro- 
politan Opera and Real Estate Company 
consider that the performance of ‘Salome’ 
is objectionable and detrimental to the best 
interests of the Metropolitan Opera House 
They therefore protest against any repe- 
tition of this opera. By order, 

“FrANK \N. Dopp, Secretary.” 

Although the first performance of 
Strauss’s music-drama on Tuesday night 
of last week stirred a considerable feeling 
against the work, on account of the re- 
pulsive features introduced, the decision of 
the opera directors came as somewhat of 
a surprise to the public, and especially to 
Mr. Conried, who up to that time had had 
no intimation that such drastic measures 
would be taken. That the letter was made 
public almost simultaneously with its de- 
livery to Mr. Conried was a fact generally 
commented upon by those interested in the 
affair, and it was said in some quarters 
to be adequate grounds for the suspicion 
that the Herr Direktor and his board had 
not been working in close harmony of 
late. 

It has also been reported that the action 
of the board of directors was prompted 
in large measure by a daughter of J. Pier- 
pont Morgan, who saw the premiere of 
Salome” from her father’s box and im- 
mediately urged Mr. Morgan to use his 
influence in not allowing the music-drama 
to be repeated. 

In the meantime the campaign against a 
repetition of “Salome” at the Metropolitan 
has been waged with considerable ardor in 
pulpit and press. The New York “Her- 
ald,” whose attitude toward Mr. Conried 
has been as friendly as it has been known 
to be unfriendly to Oscar Hammerstein 
and his operatic venture, has been. the only 
paper which has editorially championed the 
cause of the Metropolitan director in the 
controversy. 


* BARBOUR 


FRICTOLSON™, 


Management of Henry Wolfsohn, 131 East 17th St., New York City. 








MUSICAL AMERICA 


‘Scie that Caused the Trouble Over “Salome” 


anehitniemeniimen 

















Photo by Brown Bros. 


OLIVE FREMSTAD IN “SALOME” 


The “Herald” on Tuesday secured a 
long interview with Mr. Conried, in which 
he fully explained his position in the mat- 
ter. He stated that he intended to fulfill 
his contract with Richard Strauss, who 
composed the music for “Salome,” to give 
ten performances of the music-drama this 
season in New York and declared that the 
action of the directors had been most un- 
just to him, in view of the important posi- 
tion “Salome” occupies as a work of art in 
Europe. Mr. Conried went on to say that 
he had given a public rehearsal of the 
work in order to obtain the criticism of all 
classes of auditors before the first public 
production, and that as a result he had 
heard absolutely no unfavorable comment 
concerning it. He declared that if the 
directors decided to prohibit “Salome” 
from the Metropolitan Opera House he 
would arrange with Klaw & Erlanger to 
have it produced at one of the New York 
theatres, after which “I shall produce it 
on the road and let other cities pass upon 
it. These things the public may rely 
upon.” 

Mr. Conried_ stated further that if the 
directors decided to place a ban upon 
“Salome” he would suggest certain modi- 
fications in the drama in order to meet 
them half way in their protest. Instead 
of having Salome carry the severed head 
of John the Baptist around the stage on 
the charger, he suggested that Herodias’s 
daughter might carry the gruesome object 
from the mouth of the cistern and place 
it behind a pillar, where none of the audi- 
ence could see it, and then continue her 
singing. The scene, he said, had been 
revolting to him when he first saw the 
work, but he considered its elimination an 
act of discourtesy to the composer. 
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Rumor of More Dissension in McGill 
Conservatorium of Music. 
27.—All kinds of wild 


around town 


MONTREAL, Jan. 
stories are being circulated 
in regard to the future of the McGill Uni- 
versity Conservatorium of Music. It has 
been stated, unofficially, that Dr. Harriss 
has stepped out from the directorial chair 
and been replaced temporarily by Alfred 
DeSéve, the violin teacher of the institu- 
tion. The departure of Albert Jeannotte, 
who conducted the opera class, and a few 
other disappearances from the _ teaching 
staff for reasons of a _ personal nature, 
have tended to give an appearance of truth 
to these rumors. However, it is ex- 
pected that everything will be cleared up 
at a meeting to be held some time next 
week, when the new course of the Con- 
servatorium will be mapped out. Mr. 
Jeannotte has gone to New York with the 
intention of settling down there as a sing- 
ing teacher, according to reports. L. 





Boston Mayor Threatens ‘‘Salome.’’ 


Boston, Mass., Jan. 28.—Following the 
announcement that Lawrence McCarty 
had booked “Salome” for the Boston 
Theatre, ministers and such public soci- 
eties as the Watch and Ward have strong- 
ly protested against the production in this 
city. The most authoritative expression, 
however, is the intimation that Mayor 
Fitzgerald will not permit the perform- 
ance to be presented here. 
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“SALOME” FAILS TO 
CONVINCE ITALIANS 


Franchetti Seeks Inspiration 
For New Opera in 
India. 


26.—Maestro 





MiLan, Jan. Franchetti 
has started on his voyage to India. Re- 
port says that the 
opera is to be laid there and that the 
object he has in view is to get fresh in- 
spiration and local color. Franchetti, 
as 1s well known, is a millionaire, his 


scene of his new 


great hobby being automobiles, to which 
he has lately added an interest in pho- 
tography. 

Richard Strauss, who personally con- 
ducted his opera “Salome” at the Tea- 
tro Regio at Turin, was presented with 
a gold mounted baton set with jewels 
by the directors and company of that 
theatre as a token of regard. In the 
role of Salome Mme. 
herself. Many people belonging to the 
musical world of 


sellincioni surpassed 


Milan went over to 
Turin to hear the opera and, especially, 
Bellincioni, her impersonations of the 
title role having made quite a sensation 

“Salome” is also being given in Milan 
at La Scala. This much discussed opera 
has not yet found general favor with the 
Italian public, to whom its symphonic 
beauties do not compensate for the re- 
pulsiveness of the subject matter. As a 
prima donna of note remarked, “Oh, it 
is beautiful, so beautiful! but you must 
shut your eyes.” Judging by the box- 
holders, many in the audience adopted this 
suggestion, as it is impossible that they 
could have been sleeping. 

Local papers all give good reports 
of Blanche Hamilton Fox, of Boston, 
now singing in opera in Bergamo. This 
young artiste seems to be steadily mak- 
ing her way in a career that is not of 


the easiest, giving proof of an energy 
and determination of good omen for her 
future. 

Clara Sexton, another American, is 
singing the rdle of Filina, in “Mignon” 
in Florence. 


A. M. E. 





Maud Powell with Thomas Orchestra. 


Cuicaco, Jan. 30.—Maud Powell, as so- 
loist with the Theodore Thomas Orches- 
tra, achieved a notable success by her 
playing of the new Sibelius concerto for 
violin, which she gave recently in New 
York. In this city the work was re- 
ceived with unmistakable approval, and 
when after hearty recalls, Miss Powell 
consented to repeat the last movement, 
everyone smiled with satisfaction. Mr. 
Stock, as usual, conducted with authority. 
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BURGSTALLER FIGURES New Toronto Quarteite Begins MONTCLAIR PLANS 
IN A FISTIC CONTEST aia. =| ne 


Tenor and Riding Master 
Exchange Blows in a 
Jersey Hotel. 


Tenor Alois Burgstaller, of the Metro- 
politan Opera House, who stands six 
feet one inch and is every inch an ath- 
lete, always declared or believed that he 
could box as well as he can sing. This 
would make him eligible for the cham- 
pionship class, for he is no lightweight in 
the vocal line, according to the New York 
“World,” which prints the following story: 

The other night Alois met his match at 
the hands of a Hoboken riding master, 
who is six inches shorter than the singer 
and proved himself a bit better as a boxer. 
The meeting took place in Hoboken on the 
riding master’s native heath, so to speak. 
The tenor is a frequent guest in A. Philip 





Five Programmes of Bach’s 


Compositions to be Given 

in May. 

Monrciair, N. J., Jan. 28—The Bach 
Festival to be held in Montclair this year 
is expected to eclipse all previous events 
of the kind given here. It will extend 
over three days, May 24, 25 and 26, and 
will consist of five services. 

The first will take the form of an organ 
recital on Friday afternoon, May 24. On 
the evening of the same day the first part 
of “The Passion According to St. Mat- 
thew” will be sung. 

On Saturday afternoon there will be a 
concert devoted to vocal and instrumental 
music; in the evening the second part ot 
“The Passion According to St. Matthew 
will be given, 

On Sunday afternoon the motettes “Sing 
Ye to the Lord” and “Jesus, Priceless 
Treasure” will be special features of the 


Hexamer’s home, and last Sunday after- ee ooo eee weemrnantee 

noon he dined there. THE TORONTO STRING QUARTETTE There will be two different choruses 
On the way to the ferry Mr. and Mrs. New Chamber Music Organization that Made a Profound Impression at Its First Concert. numbering over 125 voices, together with 

Hexamer accompanied Mr. Burgstaller as The Members, Beginning at the Left in the Picture, are Frank Blachford, = mcm nd gs agg 
o ¢ serae’ a “te > . 2e orcnestras numbering lity pieces. 

far as Meyer's Hotel, where the three Frederic Nicolai, Frank C. Smith and Roland Roberts frank Tah will te nent be Ge com 


stopped for refreshments. Toward mid- 
night Mr. and Mrs. Hexamer left the 
tenor in the hotel, apparently on the point 
of continuing his way back to New York. 


But just as he was about to leave, Suhl, 
the riding master, with whom the tenor is 


TorRONTO, CAN., Jan. 19.—The Toronto 
String Quartette, consisting of Frank 
Blachford, Roland Roberts, Frank C. 
Smith and Frederic Nicolai, gave its first 
subscription concert at the Conservatory 


acquainted, dropped in and, at Burg- of Music Hall, on Wednesday evening, 
staller’s invitation, joined in a bottle Of when lovers of chamber music turned out 
ke ie chatted the Gneanetitennieas ieand in full force to welcome the new organ- 
to feats of strength. The tenor boasted zation and speed it on its, career by em- 
that Suhl could not open one of his closed phatic demonstrations of approval of Its 
fingers. gut the trick was done in a work. 

moment by the riding master. An instant Beethoven's Quartette in F, Op. 18, No. 


later the men were in fierce dispute, and 


the next the onlookers saw was a blow 1) the andantino from Svendsen’s Quar- 


landed squarely on Suhl’s face by the tette, Op. 1, and Mendelssohn’s Quar- 
tenor. tette in E flat, Op. 12, composed the well- 

“If it were not for your friendship with chosen programme. Had the audience's 
the man who employs me you wouldn’t desires been granted, several encores 
dare to do that,” Suh! cried out. The would have been added, but, owing to the 


answer was another blow in the face, and length of the programme as it stood, it 
an instant later both men were heaping was agreed not to give any extra num- 
blows on each other. bers. 

Burgstaller was the chief sufferer. The playing of the quartette revealed 
Struck by a hard blow, he crashed to the a unanimity of feeling and a nicety of 
floor. As he started to rise he was met halance that bespoke conscientious prepar- 
by another drive, even harder than the’ ation and the aim on the part of each 
first, and again he toppled over. player to subordinate his own individuality 

Waiters in the place tried vainly to to the possibilities of the organization as 
separate the men, but half a dozen of a unit. Especially graceful and effective 
them were not strong enough to do s0, was the performance of the Mendelssohn 


and they called in a policeman who threat- Quartette, while the popular Beethoven 
ened to use his club if the fight did not number was invested with fresh interest. 
stop. Margaret Bruce McCoy, the possessor 
Suhl left the hotel, and a few minutes of a light soprano voice of attractive 
later Burgstaller came home to New York. quality, was the assisting soloist Her 





numbers were Tschaikowsky’s “Ye Who 


Lived Up to Claims. Have \ earned Alone, Grieg S I Love 

Tol ~ EF \E Thee,” and Chaminade’s “Betrayal,” which 
Jonn ©, Freund, Esq. she sang expressively and with taste 

Dear Sir: Enclosed please find check Each member of the new organization 


for the renewal of my subscription for jis a conscientious musician, who brings 
Musica AMERICA, which gives me much to his work in the quartette the artistic 


pleasure. I have found that you have understanding that is the result of broad 

lived up to your claims. Wishing you con- experience, combined with natural gifts, 

tinued success, I am developed under the most favorable con- 
Yours very truly, ditions 

*~. Louise MUNDELL Frank E. Blachford, the first violin, re 


_ ceived his early musical education in this S 


Brooklyn, 


:; | ' a , ductor, and some of the finest soloists in 

city, graduating from the Toronto Con- ’ . ah 

servatory of Music in 1807. Proceeding the country will be engaged. There will 
pee : ce ee : be more singers required this year than in 

to Germany, he continued his studies at vrevious years because of the number of 

. ° " s* « s . 

the Leipsic Conservatory, under Hans Sitt, PISVious - ele - ston 

Carl Reinecke. Prof “Schreck and Carl characters to be represented in the works 

wa ; Coa iat F ‘*hosen. 

Beving, and on graduating from that in- ‘"~” 

stitution, succeeded in winning the Helbig 


prize. Since his return to Toronto, he MARUM QUARTETTE PLAYS. 


has made his influence strongly felt in 
musical circles. 
cal circle ee’ aw Alexander Lambert the Soloist at 


Roland Roberts, the second violin, is a 
native of England, where for several Cooper Union Concert. 


years he studied with Prof. Brodsky. He The Marum Quartette gave a Brahms 
was a member of the Scottish Orchestra programme in “Cooper Union Thursday 
for some time, and for two years he con night of last week. The hall was well 
certized in Australia. filled and the audience was enthusiastic. 
Frank C. Smith, who plays the violin, The first number was Brahms’s Quin- 
was born in Ypsilanti, Mich. After study- tette, Op. 115, in B minor, Herman Levy, 
ing with William Yunck in Detroit, he clarinet, assisting, The four movements 
went 10 Chicago and continued his work were played with much color and with 
for three years, under Max Bendix, at fine effect. Brahms’s Quartette, Op. 34, F 
that time concert-master of the Theodore minor, was well played, particularly the 
lhomas Orchestra, and recently appointed scherzo and finale. At. the piano was 
to a similar position at the Manhattan Alexander Lambert, whose work was bril- 
Opera House in New York. liant. 
_ Frederic Nicolai, ‘cellist, a native of A splendid impression was made by 
Belgium, spent hve years at the Con- Mrs. Ludwig Marum, soprano, who sang 
servatoire Royal in Brussels, where he four songs. The songs were in Italian, 
took an active part in the Quatuor du English and German, Puccini’s aria. 
Cercle Artistique. In 1903 he came to “Preghiera di Tosca,’ MacDowell’s “A 
Canada and located in Montreal,, and the Maid Sings Light,” and Brahms’s “Liebes- 
following year he moved to Toronto treu” and “O, Liebliche Wangen.” She 
[he quartette, which is under the man- was best in the Brahms numbers Dirk 
agement of R. S. Williams, announces its Haagmans washer accompanist Mr 
second concert for April 17. Haagmans at times imagined that he, and 


—_————— not Mrs. Marum, was the soloist. 





Teacher and Pupils Appreciate It. 
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John C. Freund, Esq. six inches in her stocking feet, she has, 
_ Dear Sir: I take great pleasure in tell- proportionately, the tiniest foot in the 
ing you that I consider MusicaL AMERICA’ world, and wears but a size one shoe. 
a most excellent musical journal lt And her feet remain small in spite of the 
chronicles the happenings in the world of fact that she is an inveterate walker. Her 
music in a most able as well as instruc- ears and wrists are also exceptionally 
tive manner and it is satisfactory in every small. Mme. Melba is firm in rehearsing 
way. My pupils and I are happy to be absolutely alone, exceptine. of course. the 
subscribers to it. Extending best wishes presence of her accompanist. Even her 
for its continued success, [ remain, son is banished for the time being. “It 

Very cordially yours, frightens me,” said the singer, “to have 

Rose STANGE. them there ustening. ¥ | 
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NEW YORK, SATURDAY FEB. 2, 1907. 


Musical America has risen to chron- 
icle the national endeavor, the 
national work in music, and to 
establish a principle, the princi- 
ple of honesty and justice in mu- 
sical journalism, 


HERR DIREKTOR CONRIED. 

The announcement in the last issue of 
Musica. AMErIcA, to the effect that Herr 
Direktor Conried, of the Metropolitan 
Opera House, was a very sick man, and 
that there was a strong possibility of his 
never being able again to assume the direc- 
tion of the Metropolitan Opera Company, 


and, furthermore, that there was friction 
between him and the directors of the 
opera company, which would possibly 


lead to the appointment of Oscar Ham- 
successor, created con- 


musical 


merstein as his 
siderable excitement in 
and was taken up in various ways by all 
the evening papers on Saturday and the 
morning papers on Sunday. 

While, as was to be expected, there was 
a denial on the part of Mr. Conried’s 
friends with respect to his condition, and 
also a denial of the possibility even that 
Mr. Hammerstein would succeed Mr. Con- 
ried, enough has already transpired to 
show that the statements made by Musi- 
cAL AMERICA were substantially correct— 
certainly with regard to Mr. Conried’s 
health and also with regard to the fric- 
tion between him and the directors of the 
the opera 


him the 


corporation which _ controls 


between and 


which runs the 


well as 
directors of the 
opera—and which is an entirely separate 


house, as 
company 


Toncern. 

As to whether the production of “Sa- 
lome” can be properly objected to—as has 
an open ques- 
tion with those to for- 
give anything, so long as it masquerades 
in the garb of “Art.” But among those 
—of whom the editor of this paper is 
one—who believe that the stage has a 
high function in civilization, that the 
presentation of the horrible, abnormal 
and the disgusting does make for 
civilization, the action of the directors in 
demanding the withdrawal of the opera 
will be heartily commended. 


been done—or not, may be 


who are inclined 


and 
the 
not 


circles, 


It is to be regretted that the situation 
has been complicated by Mr. Conried’s 
unfortunate ability—whenever things do 
not go the way to suit him—of insulting 
the American people, and especially Amer- 
ican women. 

The Rev. Dr. Leighton Parks, of St. 
Bartholomew’s Episcopal Church, on Mad- 
ison avenue, who has among his congre- 
gation a number of the box-holders of 
the Metropolitan Opera House, from his 
pulpit on Sunday last, denounced Mr. 
Conried, not alone for the production of 
“Salome,” but for making a statement with 
regard to the matter, in a letter which ap- 
over his signature, which Dr. 
denounced as “one of the most 
utterances made in this 


peared 
Parks 
shameless 
city.” 
The paragraph in Mr. 
to which the Rev. Dr. Parks referred, 
was to the effect that Mr. Conried saw 
no reason why New York should take ex- 
ception to “Salome” in view of the scan- 


ever 


Conried’s letter 


dals in public life and in private affairs; 
and, therefore, he could hardly see that 
New York could conscientiously put it- 


self on record as objecting to the opera 
as immoral. 

In this connection, it will be 
bered that at the time of the Caruso 
cident in the monkey house, Herr Con- 
ried took occasion to defend Mr. Caruso, 
by stating that it was impossible for Mr. 
Caruso to have demeaned himself to such 
an act as the one of which he was ac- 
cused, inasmuch as—to quote Mr. Conried 
have woman he 


remem- 
in- 


literally—“he could any 
wanted.” 

It is but just to Herr Conried to say 
that there are few positions so exacting 
as that of the director of an opera com- 
pany, especially where the members are of 
various nationalities and all very jealous 
anxious to win the 
Then, again, he 
There 
French 


of one another and 
approval of the public. 
has tastes to consider. are 
those who prefer the 
schools, then there are the German music- 
lovers; then there the fashionables, 
whom he cannot afford to do without, who 


their 


many 
Italian and 
are 
for eSs- 

there 
whom 


tenors 
Finally, 


demand high-priced 
edification. 

various critics, each of 
particular standard, who also have to be 
So that the is no 


are the 


has 


pecial 
his 
considered, position 
sinecure. 





notable performances—especial'y 
those of “Parsifal”—are to be put to Herr 
Conried’s credit. these reasons, it 
is all the more to be deplored that when- 
ever it has become necessary for Mr. Con- 
ried to make a statement as to his posi- 
have so lost his head as 
strengthen his own 
defending—by 
people to 


Some 


For 


tion, he should 
to believe he 
case—or the 
deliberately insulting the very 
whom he must look for support. 


could 


case he was 





IS NEW YORK MUSIC MAD ? 
Recently the New York “World” placed 
on the top of the front page of its even- 
ing edition the following statement: “New 


York is music mad this Winter. Never 
before in this big town of many triumphs 
has grand opera had such a social and 
popular vogue. The rival opera houses 
are crowded; the rival singers are show- 
ered with equal plaudits. Music is 
Queen !” 

In connection with this assertion, the 


“World” announced that it had secured 
a series of six talks on Voice Culture 
from the world-famous prima_ donna, 


Mme. Melba, the idea being that the talks 
would be helpful to those with vocal gifts 
and who wished advice on the cultivation 
of the voice. 

Is it true New 
mad”? Is it that 
and general demand for the best class of 
music? What the facts? 

At the Metropolitan Opera House, the 
drawing cards have been, this season, not 
but the opera, 
and Caruso, the 
seems to have 

monkey-house 


“music 
large 


York iS 
there is a 


that 
true 


are 


performances, 
Graetel,” 
popularity 


the 


the best 
“Hansel 


tenor, 


and 
whose 


been enhanced by 


MUSICAL AMERICA 


episode. Many of the performances, some 
of them of superior excellence, have not 
drawn satisfactory audiences. It is an 
open secret that Mme. Sembrich no longer 
draws as she used to do. 

At the Manhattan Opera House, Mme. 
Melba has been the great attraction, The 
performances, till she appeared, were 
drawing only fair houses. 

Many of the best concerts and recitals 
that have been given by artists of dis- 
tinction in New York this season, have 
not drawn expenses. Only the other day 
a correspondent in the “Evening Post” 
drew attention to the lamentable lack of 
appreciation of the Flonzaley Quartette, 
which is sustained through the enterprise 
of a wealthy music lover. 

The financial results of the Rosenthal 
tour are known to be way below expecta- 
tion, and yet to-day Mr. Rosenthal has 
reached, as an artist, a far higher plane 
than ever before. This is the unanimous 
verdict of the critics, while the audiences 


that come to hear him are enthusiastic. 
at the same time, however, the box-office 
returns are not what they should have 
been. Mr. Rosenthal does not seem able 
to draw the women who go'to recitals. 
Many of our best music schools, and 
especially our leading teachers, complain 


that through the change in the life of the 
fashionables and the wealthy, the season 
has been cut so short that it is very diffi- 
cult, indeed, for them to make a living. 
It is also known that many of our best 
pianists and others, who do 
not New York, but in other 
cities, beyond perhaps giving an occasional 
recital here for the sake of prestige, can- 
not afford any number of performances, 
for the reason that they know it means 
financial loss to them and their managers. 
With these facts in view, is it fair to 
say that New York is music mad? Would 
it not be more just to that New 
Yorkers run after a sensation in the musi- 


musicians, 
reside in 


Say 


cal world, just as they are apt to run 
after any other sensation? 
And does not this point the further 


moral, that the artist, to be successful in 
this country, be sensa- 
tional, rather than remain within the strict 
Art? 


must endeavor to 


limitations of 





WILL HAMMERSTEIN RETALIATE? 

It has been generally known—apart from 
the gossip which is usual in such matters 
—that Oscar Hammerstein had a great 
deal of trouble in securing singers of the 
first rank, for the opening of his Man- 
hattan Opera House. Now that his enter- 
prise is an assured success, of course, he 
will have no trouble in the future. 

Sut that Mr. Hammerstein was seriously 
the start, by who 
insisted that he could not open his house 
—that if he did, the venture would col- 
lapse—that he would not pay his artists— 


hampered, at enemies, 


is certain. 

A special dispatch 
that Mr. Hammerstein 
in the courts, against those sought 
to block him in the organization of his 
Opera House Company last Summer. The 
charge is made that rival interests went 
so far as to send agents to Europe to 
Hammerstein. 


from Paris insists 
will start a fight, 


who 


discredit Mr. 





Information Wanted. 
To the Editor of Musicat AMERICA: 
Some time ago there appeared in one 
of the city the following: 
“Since singing is so good a thing, why 
don’t some singers learn to sing?” Here 
is another quite as good, I think: Since 


periodicals 


song writing is so good a thing, why don’t 
that it re- 
quires something more than a knowledge 
of harmony and the piano keyboard to be- 
come a practical song writer? And why it 
is that managers of music houses spend so 
much time and money in unloading upon 


some instrumentalists learn 


the public such enormous quantities of 
unsingable songs is beyond my ability to 
comprehend. Will some one please en- 


ghten me? S. C. Bennett. 


February 2, 1907 


PERSONALITIES. 





HEINRICH MEYN 


Meyn.—Heinrich Meyn, the eminent 
baritone, found it necessary to postpone 
his concert and recital tour of Europe this 
season, owing to a death in his family. 
Mr. Meyn was to have begun his tour at 
the Court Concert in Munich, and other 
engagements included Hamburg and Ber- 
lin. The present week he is in Washing- 
ton and will attend a reception at the 


White House. 


Journet.—Marcel Journet, a basso of 
the Metropolitan Opera Company, has 
been engaged by cable for the approaching 
season at Covent Garden, where next 
Summer he will create the rdle of Me- 
phistopheles, in “La Damnation de Faust.” 


Macmillen.—Another recital by Francis 
Macmillen, the young violinist, who al- 
ready has made two New York appear- 
ances, is announced for Saturday after- 
noon, February 9, in Mendelssohn Hall. 
Macmillen has been touring the Middle 
West. 

Campanini.—Signor Cleofante Campa- 
nini, conductor at the Manhattan Opera 


House, learned last week of the death of 
his younger brother, to whom he was very 
much attached. He was not a musician, 
but made his home at Parma with the con- 
ductor. 


_D’Albert.—Eugen d’Albert, the eminent 
pianist, has recently published his own 
edition of the first volume of Bach’s “Well 


Tempered Clavichord.” In his  explan- 
atory remarks he definitely sets himself 
against the modern attempts to “Chopi- 
nize” Bach. 

Lankow.—Eduard Lankow, the Ameri- 


can basso profundo, sang in the principal 


concert of the season in Dresden. He 
created a _ sensation, especially with the 
little song by Jessie Gaynor, “Slumber- 
boat.” The court attended and Mr. Lan- 


kow and the other artists were presented. 


Price.—Estella K. Price of Baltimore, 
who has been appearing in opera in Trier, 
Germany, with much success this season, 
recently won new plaudits from the press 
and public of that city for her impersona- 
tion of Nancy in Flotow’s “Martha.” Her 
warm mezzo-soprano voice and dramatic 
skill were commented upon in high terms. 


Hertz.—Alfred Hertz, who conducted 
all the orchestra rehearsals and at the 
premiére of “Salome” in the Metropolitan 
Opera House last week, sent to the musi- 
cians a letter of thanks. He expressed 
gratitude for the devotion of the players 
during the rehearsals, and for the intelli- 
gence and the artistic spirit with which 
the orchestra interpreted the work. 


Lang.—Benjamin J. Lang, who has just 
announced his intention of resigning the 
conductorship of the Cecilia Society of 
3oston, a position he has occupied ever 
since the beginning of that organization’s 
career, early displayed his musical talents. 
becoming a church organist at the age of 
thirteen. He went abroad in 1855, and 
spent several years of study in Germany. 


Backhaus.—Mme. Melba will introduce 
to America next season, under the man- 
agement of Oscar Hammerstein, a young 
pianist, Wilhelm Backhaus, who has ap- 
peared in Europe with much cess and 
who will make his début in America 
through the medium of a concert tour 
which is now being booked for him. It 
is said that his art is remarkable notwith- 
standing his youth, and that critics like 
Strauss, Leopold Auer and_ Steinbach 
have given him highest praise, especially 
as an interpreter of Beethoven Mme. 
Melba speaks of him as “Rubinstein Redi- 
vivus,” and believes that he will take 
America by storm. 
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ALBANY ASSOCIATION 
SINGS “REDEMPTION” 


Arthur Mees Conducts at 
Society’s Mid-Winter 
Concert. 


ALBANY, Jan. 28.—The mid-Winter con- 
cert of the Albany Musical Association 
was given Tuesday night at All Saints’ 
Cathedral, when Gounod’s “Redemption” 
and Mendelssohn’s “Song of Praise” were 
sung by the association’s chorus under the 
direction of Arthur Mees. Assisting the 
chorus were Mme. Corinne Rider-Kelsey, 
soprano; Mary Porter Mitchell, contralto; 
Daniel Beddoe, tenor; Frederick Wheeler, 
baritone; the Cathedral choir; Dr. Percy 
J. Starnes, organist, and a group of trum- 
instrumental effects 











pets augmenting the 
of the organ. 

The association chorus, under Mr. Mees, 
reached the climax of its work in the un- 
accompanied chorale, “Let All Men Praise 
the Lord” in “The Hymn of Praise.” This 
composition offered splendid opportunities 
for chorus interpretation and the associ- 
ation responded admirably in the choruses 
“IT Waited for the Lord” and in the final 
one, “Ye Nations.” 
Dramatic value was given to Gounod’s 
musical setting of Calvary in “The Re- 
demption,” by the Cathedral choir of boys 

° yr ’ 
voices, the trumpeters and Dr, Starnes's 
mastery of the great organ. The associ- 
.ation again demonstrated its ability in the 
chorus “Unfold Ye Portals,” in the sec- 
ond part of “The Ascension.” , 

Daniel Beddoe had the greater share of 
the solo work in “The Hymn of Praise, 
and Mme. Kelsey was particularly adapted 
for the brilliant parts in “From Thy Love 
As a Father” in “The Redemption.” Miss 
Mitchell was secured at the last minute 
to take the place of Lillian Pray, who 
was unable to sing. In the duet with 
Mme. Kelsey in “The Hymn of Praise 
she did creditably, while the greater part 
of the solo work in “The Redemption 


fell to Frederick Wheeler, the baritone. 
ee 





SERVANT NOW PRIMA DONNA 


Vienna Composer Tells How He Uncon- 
sciously Aided Singer. 


VIENNA, Jan. 28.—Dr. Ziehrer, the Aus- 
trian composer, relates in the “Tageblatt” 
how he was the involuntary means of 
raising a servant girl to fame and fortune. 

A few years ago Dr. Ziehrer retired to 
a quiet village in the duchy of Salzburg for 
some Summer work on an operetta. Aiter 
he had been there a week his next door 
neighbors employed a girl from town who 
annoyed the composer by incessantly hum- 
ming the same popular ditty. 

In order to put a stop to the nuisance he 
resorted to strategy, gravely compliment- 
ing the girl on her voice but advising her 
not to sing a note until Winter, when he 
would give her an introduction to a fam- 
ous teacher of singing, whom he named. 
The operetta was then finished in peace, 
the doctor never giving a second thought 
to the musical maidservant. 

After a year or so Dr. Ziehrer was puz- 
zled over the receipt of a letter from his 
friend the teacher of singing, which said 
that the girl he had recommended had 
turned out to be a first rate artist. Not 
long after an elegant lady called on the 
composer and introduced herself as the 
former servant girl. She thanked him sin- 
cerely for putting her on the road to fame. 
She is now one of the most popular ar- 
tists on the Vienna operatic stage, but 
Dr. Ziehrer will not reveal her name. 





New Song by Jean Drew-Freeman. 


MusicaL AMERICA has received a copy 
of a new song by Jean Drew-Freeman of 
Sioux Falls, S. D., entitled “Love’s Dawn,” 
words by Madeleine Windeyer. The mu- 
sic ig melodically attractive and appropri- 
ate to the text, the harmonic treatment is 
effective, and the composition should be- 
come popular with concert singers. It is 
published by G. Schirmer, New York. 





“Beautiful! Exquisite! Her voice has 
matchless timbre.” 

“Timber? It sounds to me like a whole 
sawmill in operation.”—Winnipeg “Town 
Topics.” 


POPULAR SOPRANO 
SETTLES IN CHICAGO 





Sibyl Sammis Joins Resident Musicians 
of City Where She Received 
Early Training. 

Cuicaco, Jan. 28.—A recent acquisition 
to the musical circles of this city is Sibyl 
UO BUdIJedx9 IqQeIAUS Buiures Jaye ‘oyM 
‘oueridos SunoX oy} ‘stumwmes 
both sides of the Atlantic, has decided to 
make her home in the city where some of 
her most important years of study were 


UBIIOWY 


spent. 

Miss Sammis was born in Polo, Ill, but 
when she was quite small her parents 
moved to South Dakota, where she was 


raised on a ranch. She early revealed the 
possession of a fine voice, and as.soon as 
she was old enough to home she 
was sent to Chicago to study with Mme. 


leave 




















SIBYL SAMMIS 
Young American Soprano Who Has Decided 
to Make Chicago Her Home 


Linée, through whose conscientious efforts 
and judicious guidance she made rapid 
progress. The financial success of concert 
appearances enabled her to go to Paris. 
After an extended course of study there 
with Ida Lurig, she returned to America 
and continued her work with Max Decsi 
in New York. A brilliant concert tour 


followed, after which she once more went 
to Europe. In London Henry Wood heard 
her sing and immediately engaged her tor 


several of his concerts, appearances that 
won for her the warm approval of the 
London critics, which was endorsed in 


other English cities where she sang. 

Miss Sammis_ represents the bright, 
breezy Western type, unmarred by ego 
tism but possessed of indomitable energy 
and buoyancy of spirit. Still a young 
woman, despite her broad experience, she 
has filled many importamt engagements 
with a distinction that makes her a valu- 
able addition to the list of Chicago’s res- 
ident musicians. She occupies one of the 
leading church positions in the city and is 
at present busily engaged in _ oratorio 
work. 





Choir Disrupted by Tenor’s Dismissal. 


The choir of the Episcopal Church of 
St. John the Evangelist, New York, lacks 
about half its members, including the 
principal tenor and soprano, and all be- 
cause the rector is a Southerner and in- 
sists that his choir shall be uniformly 
white. Some time ago the rector was told 
that the grandmother of Clarence B. 
Hayes, the leading tenor, was a negress. 
Last Sunday the vestrymen called Mr. 
Hayes aside and requested his resignation, 
without assigning a reason for the action. 
sertha Thiner, the leading soprano, and 
the bride-to-be of Mr. Hayes, resigned 
also, together with eleven other choristers. 
Mr. Hayes is the son of a white man who 
married the daughter of a_ full-blood 
Mohawk Indian. Other admixture there 
is none, according to the statement of the 
young man’s mother 
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ROSENTHAL 
Uses the Weber 


HE musical season of 1906-7 in the 


return, after eight years of absence, 
of that giant of the pianistic world, Moriz 


| The piano chosen by the great Rosenthal to be 
the medium of his wonderful art ts the WEBER 








is made notable by the 
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NS 
First Concertgoer.—‘Whew! That musi- 
cian looks fierce!” 


Second Ditto. “Ves. he’s just going to 
attack the piano.”—Detroit “Free Press. 
x o's 
Husband.—“If you can go to see ‘Faust’ 
only if I give you a new frock, you had 

better stay at home.” 


Wife.—“Aren’t you ashamed_ to slight 
our great poet like that ?”—*Simplicissi- 
mus.” 


* * s 

“My daughter bought the latest popular 
piece o’ music to-day,” said Mrs. Nex- 
dore, “and she tried it on our piano.” 

“Yes,” replied Mrs. Knox, “and it was 
a wretched fit, wasn’t it?”—Philadelphia 
“Ledger.” 

x * * 

Charley Vaudeville (at the classical con- 
cert).—“This music by the old composers 
may be all right in some respects, but it 
strikes me as being too reminiscent.” 

“What!” 

“Well, I seem to have heard snatches of 
it before, somewhere.”—*“Puck.” 

** * 


His Wife—“John, dear, I need a new 
dress awfully.” 

Her Husband (gruffly).—‘“I’d like to 
know what you need a new dress for.” 

His Wife —“Why, I want it to cover 
the piano with, of course. You didn’t 
suppose for a minute that I intended to 


wear it, did you?”’—Chicago “Daily 
News.” 
* *-¢ 
Miss Skremer.—“Papa says if I give up 
my singing | he'll give me a pair of 


iessons 
diamond earrings. 


mM 
e WF ings, have you?” 


Miss Sharpe.—‘‘You’ve never worn ear- 


Miss Skremer.—‘‘No; I'll have to have 
my ears pierced.” 
Miss Sharpe.-—“Oh, I see his idea. He 


wants to pay you back in your own coin.” 
—Philadelphia “Public Ledger.” 
x * x 

Heinrich Conried was talking about old- 
fashioned concerts. 

“Some of the hits directed at these con- 
certs were merited,” he said. 

“One hit and a good one, was made by 
an old Chicago millionaire. He called up- 
stairs to his daughters: 

““What a time you 
ready for the concert! Look at me, a bit 
of wadding in each ear and I’m all 
ready.’”—Kansas City “Star.” 

-_ 2 

John Philip Sousa, the noted composer, 

was talking about musica] bores. 


girls take getting 


“I must confess,” he said, “that a mu- 
sical bore once got the better of me. 

“It was at a Wagner opera, and the 
bore sat on my left. He had a book of 
the score open on his knee, and he 
hummed every passage—every single pas- 
sage. * 


“My patience was at last exhausted. I 
turned to the man and said: 

‘I beg your pardon, but I didn’t pay, 
you know, to hear you sing.’ 

“*Then,’ said he, ‘you have all that into 
the bargain, eh?’” os 

. . . 

Softly and sweetly the church choir so- 
prano gave her solo: 
“I woo-o00-o00-ould-ah live 


not-ah aw-aw- 


aw-awl-l-l-way; I ah-ah-ahsk-ah not- 
ah to sta-a-a-a-ay 
Whe-e-e-ere stor-r-r-rm_ after-r-r_ staw- 


r-r-rises da-a-ark-ah 
Wa-a-a-ay; 
few-ew-ew-ew  lur-r-r-id-ah maw- 
aw-aw-awrnings that-ah daw-aw-awn 
aw-aw-awn us h-e-e-ere 
Are-r-re enuh-uh-uh-uh-uff fawr life 
o-o-o0-oes, fullee nuh-uh-uff faw 
chee-ee-eer r 
“My!” whispered the contralt 
basso. “Didin’t squeak on 
note !"—Jackson “Citizen Press.” 


aw-aw-awrm 
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CHORAL ART SOCIETY 
CONCERT IN PORTLAND 


Maine Organization Sings 
Under the Baton. of 
Mr. Hyde. 


PortLAND, MeE.. Jan. 28—The Choral 
Art Society gave a programme of eccle- 
St. Luke’s Cathedral last 
Monday evening, assisted by Edith Jewell 
of Boston, violiniste, and Heinrich 
Schnecker, harpist, of the Boston Sym- 
phony Orchestra, and Alfred Brinkler, 
erganist of the Cathedral. 

This society was founded primarily for 
the production of works which are best 
fitted for performance by a small chorus 
of trained singers. In its general purpose 
and scope the c.ub follows the example 
of the Musical Art Society of New York 
and the Choral Art Society of Boston. 

At this first concert of its third season 
the club showed a marked advance over 
the work of the previous years. The 
voices were evenly balanced and _ the 
quality of tone especially fine. It was, 
perhaps, the best musical performance ever 
given in Portland, and Arthur S. Hyde 
should be congratulated upon the ‘great 
success of the programme which he so 
wisely chose. 

The programme 


siastical music at 


opened with Bach’s 
Largo in F for violin, harp and organ, 
and continued with Palestrina’s “Gloria 
Patri” and “Popule Meus”; a Bohemian 
Carol, “Hail, all Hail, the Glorious Morn,” 
Pretorius’s “To Us Is Born Emanuel,” 
an aria for violin, harp and organ by Han- 
del, Vittoria’s “Jesu dulcis,” Haydn’s “Ecce 
vidimus eum” and numbers by Tschai- 
kowsky, Cesar Franck, Mendelssohn, 
Mackenzie, Busser and Martin. 

The quartettes in the Palestrina Anti- 
phons were sung by Mrs. Palmer, Miss 
Rice, Mr. Barnard and Mr. Merrill; the 
quartette in “Hail, Gladdening Light,” by 
Martin, by Miss Foster, Mrs. Bragdon, 
Mr. Kennedy and Mr. Stevens. ' 


M. B. 





Montreal’s Harmony Band Revived. 


Jan. 26—A great many old- 
timers, and not a few members of the 
younger generation, turned out on Tues- 
day evening to attend the concert of the 
“Harmony Band,” directed by Edmund 
Hardy. This famous organization was 
founded in 1874 by the present director; 
it has had a glorious career and although 
it had somewhat faded away of late, Mr. 
Hardy has managed to give it renewed 
life. The assisting artist, Arthur Lauren- 
deau, baritone, sang with good effect the 
Prologue to Leoncavallo’s “Pagliacci,” 
“Ariette,” by Vidal, and “I Love Thee,” bv 
Grieg. All three soloists had to respond 
to encores. 
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MUSICAL 


NEW SINGING SOCIETY 
GIVES FIRST CONCERT 


St. Cecilia Club Assisted by Well-Known 
Soloists in Mendelssohn Hall 
New York. 

The St. Cecilia Club, a new singing so- 
ciety which is the outgrowth of Victor 
Harris’s Tuesday Morning Club, gave its 
first concert in Mendelssohn Hall Thurs- 
day night of iast week, before a fashion- 
able audience. The entertainment was 
made enjoyable both by the capital pro- 
gramme which Mr. Harris presented and 
by the excellent performance his well bal- 
anced choir of young women gave it. The 
club was assisted by Mr. and Mrs. David 
Mannes, violinist and pianiste, respective- 
ly; Clifford Wiley, baritone, and Charles 
B. Hawley, organist. 

The most important item in the pro- 
gramme and one of its most pleasing fea- 
tures was a short cantata for women’s 
voices by Mrs. H. H. A. Beach, of Bos- 
ton, entitled “Sea Fairies.” This com- 
position furnished good opportunities to 
display the smooth quality of the voices 
and the evenness of their balance in en- 
semble. The solos incident to the cantata 
‘were sung by Mrs. Eliot, Miss Cleriheu 
and Mrs. Flagler. 

Other choral numbers were Rogers’s 
“The Three Fishers,” Wood’s “The Merry 
Beggars,” a Mendelssohn motette, “Lau- 
date pueri,” and Mr. Harris’s “A Sea Lulla- 
by.” Mr. Wiley was heard in two groups 
of songs that gave him an excellent oppor- 
tunity to display his splendid voice. 

The active members of the society in- 
clude Mmes. Henry Burden, Charles 
Becker, James L. Breese, Francis L. 
Culbert, E. P. Cronkhite, Frederic R. Cou- 
dert, John C. Coleman, Ashton C. Clark- 
son, George Dominick, Jr., Frederick 
Edey, John Elliot, John H. Flagler, Joseph 


Flynn, William W. Gooch, Sherwood 
Hard, Robert Ide, Adrian Lambert, Lan- 
caster Morgan, Edward La Montagne, 


James B. Mabon, Wesley Oler, Howard 
Potter and Henry Quinby. 

Misses Grace Fraser, Eleanor Erving, 
Gladys Arkenbergh, Ella Boynton, Ethel 
Dunham, Elsie Dominick, Alice Demorest, 
Grace Delafield, Gertrude Parsons, Ruth 
Perkins, Mary Ogden, Alice Fellowes, 
Jennie Gross, Helen McLean, Sybil Har- 
ris, Dorothy Innis and Katherine Jour- 
neay. 





Jandmaster.—“Don’t you think march 
time is inspiring?” 
Pretty girl—"“Yes; but I think May time 
beats it..—New York “Times.” 
+ * * 


“George, you coughed abominably at the 
concert.” 

“What's the odds? It was a Wagner 
concert.”—Minneapolis “Tribune.’ 
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FROM BEYOND THE SEAS 








Tschaikowsky’s “Pique Dame” will be the 
novelty at the Royal Opera House in Ber- 
lin. 

ee 

A series of five historical concerts, in 
Berlin, was recently begun by a recital by 
Eugen d’Albert, devoted to composers who 
lived before Beethoven. 

~ * x 

While returning to France on board the 
Provence, Saint-Saéns gave the first public 
performance of his “Rhapsodie d’Au- 
vergne,” as yet unpublished. 

* a * 


Mascagni has signed a contract with the 
director of the Scala, in Milan, to compose 
a new opera, which is to be given at that 
theatre in 1908. The book is to be written 
by Luigi Illica. 

x * * 

Yvonne de Treville, the Mexican can- 
tatrice, has just given a very successful 
concert at the Tonhalle, in Munich. She 
was especially applauded in scenes from 
“Hamlet” and “Lakme.” 

t * * 

At the concert of the Verein fiir Kunst, 
to be given in Berlin February 14, for 
the benefit of Gustav Mahler, that com- 
poser will play the accompaniments to a 
group of his own songs which will be 
sung by Johannes Meschaert. 

* . 8 

Henry Hadley, the young American 
composer, is studying composition and 
conducting with Otto Lohse at the opera 
house in Cologne. Mr. Hadley has just 
completed a tone-poem “Salome” which 
will be presented at Munich this Winter. 

* . * 

It has been definitely decided that there 
will be no Wagner performances at Bay- 
reuth next year. It is probable that the 
decision was owing largely to Cosima 
Wagner's attack of heart failure. So 
“Parsifal” will not be given its twenty- 
fifth anniversary. 

* * * 

Wagner relics are rising in the market, 
and have already reached a high value 
At a recent auction in Berlin, the original 
score of the famous “Schusterlied” from 
“Die Meistersinger” was bid up to $650, 
while a collection of about twenty letters 
to the opera singer, Franz Betz, realized 
$350. 

* * * 

The Komische Opera, of Berlin, an- 
nounces three works heretofore unheard 
in that city, “Romeo und Julia auf dem 
Dorfe,” music by Frederik Delius, text 
taken from Gottfried Keller’s story of the 
same name; “The Damnation of Faust,” 
with Gunsbourg’s stage setting, and Puc- 
cini’s “Tosca.” 

+ * + 

Severin Eisenberger, the Berlin pianist, 
who boasts a large number of Americans 
among his pupils, recently appeared in 
concert with great success, playing Friede- 
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mann Bach’s D minor concerto for organ 

and the Handel Suite in G minor, as well 

as smaller works by Scarlatti, Mendels- 

sohn, Chopin, Scriabine and Moszkowski. 
Ss. is 


Under the title “The Four o’Clocks,” 
Wakeling Dry and Dr. E. Markham Lee 
are giving a series of musical entertain- 
ments in London. The first of these con- 
sisted of a lecture on “Folk Tunes and 
Dance Measures” by Dr. Lee, with illus- 
trations provided by a string and a vocal 
quartette and by Mr. Dry at the piano. 
Tea was served. The audience was large 
and included a number of children. 

* * * 


The one hundred and tenth anniversary 
of the birth of Franz Schubert, which oc- 
curred Thursday, January 31, was ob- 
served in the Somerville, Mass., schools 
by the singing of Schubert songs and the 
teaching of lessons from the life of the 
famous musician.* Charlotte D. Lawton, 
supervisor of music, outlined a programme 
for the day. Mary A. Haley of the M. W. 
Carr school wrote an interesting biography 
for the use of the teachers, 

* * * 

The Glinka prizes which are offered 
yearly to Russian composers for the mpst 
meritorious symnhonies and quartettes, 
have just been awarded. Alexander 
Scriabine, received 1,000 roubles for his 
third Symphony ; Rachmaninoff, 500 rou- 
bles for his “Spring cantata”; Cesar Cui, 
500 roubles for his second orchestral 
suite; Ssolwieff, 500 roubles for his third 
cuartette and Tscherepnin, 500 roubles 
for a ballet suite. 

* * * 


In a recent London lecture on Spanish 
music, concerning which few know any- 
thing at all, the Rev. Henry Cart said that 
music in Spain has fallen to a low level, 
but there are many encouraging signs of a 
healthy revival. Italian opera came in 
with the Bourbons, and _ still holds so 
firm a sway as to push aside all original 
native compositions. Musical criticism 1s 
in a parlous state; the services of the same 
critic are utilized for a bull-fight, an opera, 
Or a concert. 

i 

Among the manuscripts owned by the 
Society of Music Friends, in Vienna, one 
sheet is especially interesting, for one side 
shows Beethoven’s handwriting, the other 
that of Schubert. Dr. Mandyschewski 
thinks that Beethoven in the first instance 
committed to paper +a composition, and 
that, in some unexplained way, the sheet 
came into the possession of Schubert, who 
probably deemed it an honor to jot down 
his notes upon paper which had been used 
by Beethoven. The Schubert side of the 
document is not quite filled up, and in the 
empty space the names of the notes are 
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CRITICISM OR ABUSE? 


Editor MustcAL AMERICA: 

In last night’s issue of the New York 
“Evening Post” I read the following, 
which opens a long review of Richard 
Strauss’s “Salome” which was produced 
at the Metropolitan Opera House: 

“Doubtless many of the four thousand 
persons who last night witnessed the first 
performance in America of Richard 
Strauss’s ‘Salome’ at the Metropolitan 
Opera House asked themselves what could 
have persuaded that composer to choose so 
repulsive a subject for an opera. The an- 
swer is easily found. In all probability 
the keen mercenary instincts of Strauss 
had much to do with it. No industrious 
farmer in the field of music has known 
better than he how to make hay while the 
sun shone on some particular fad or play. 
When the Nietzsche craze was at its 
height, he wrote a metaphysical tone poem, 
‘Thus Spake Zarathustra.’ When the 
‘Ueberbrettl’ was in vogue, he wrote his 
‘Feuersnot, and when Oscar Wilde’s 
plays, temporarily ostracized in England, 
became a fad in Germany, he was prompt 
ly on hand to link his fortune with that 
of the worst of them. The Kaiser did 
the rest. By forbidding the opera result 
ing from this unholy union he did more 
for it than a thousand press agents could 
have done in a hundred years. Dresden 
promptly produced it, and within a year 
two dozen cities had followed suit. Rich- 
ard Strauss is a good business man, and 
he is growing rich rapidly. 

“But he is more than a business man. 
He has a ‘musical’ mission, and that is to 
spread the gospel of hideousness. He has 
a mania for writing ugly music; a modern 
harpy, he cannot touch anything without 


besmearing it with dissonance. He has 
often been reproached for incessantly pelt- 
ing audiences with cacophony where none 
such is called for by his subject. What 
more natural than that he should there- 
fore cast about for a subject which im- 
peratively demands hideous din to corre- 
spond with and justify his concatenated 
discords? And what more natura] than 
that the noisome Salome should seem an 
ideal companion for his noisy music?” 
Does such stuff as this, written, I pre- 
sume, by Mr. Henry T. Finck, come under 
the head of abuse, pure and simple, or can 
it be classed as “legitimate criticism”? 
Another question: Is Mr. Finck any 
more fitted to discuss the merits of Mr. 
Strauss’s music than the erudite critic of 
Mr. Hearst’s “American,” who calls Rich- 
ard Strauss “the great waltz king’? 
Respectfully, Paut Dermoxp. 


[MusicaAL AMERICA is entirely in sym- 
pathy with the stand taken by Mr. 
Henry T. Finck, in the “Evening Post,” 
with regard to the production of Strauss’ 
opera, “Salome.” The musical and dra- 
matic criticism of the “Evening Post” 1s 
generally admitted to be fair and of a 
very high order. Mr. Finck, if perhaps 
somewhat biased as a Wagnerite, has 
nevertheless won a_ splendid position 
among music lovers as a fair, discrim- 
inating and capable writer on musical sub- 
jects. He has certainly aided in giving 
the “Post” its commanding position as a 
musical authority. So far from being 
blamed for his uncompromising attitude 
towards such productions as “Salome.” 
Mr. Finck deserves the app'’ause of all 
those who have the best interests of mu- 
sic as well as of the stage at heart.— 
Editor Mustcat AMERICA.] 
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KATHERINE GOODSON 


English Pianiste Follows Her 
Debut with Appearance 
in Recital. 


Boston, Jan. 28—Katherine Goodson, 
whose recent début with the Boston Sym 
phony Orchestra was attended by an un 





common degree of success, was greeted by 
an audience that taxed the seating capacit) 
of Chickering Hall on Thursday afternoon 
on the occasion of her first piano recital in 
this city. 

In her programme, which in its general 
contour was far removed from the hack 
neyed arrangement usual!y met with, the 
distinguished English pianiste had oppor 
tunities to display many more phases of 
her art than the Grieg concerto, which she 
played at the orchestra’s concert, draws 
upon. The result was a convincing revel 
ation of an artistic personality of imposing 
stature. Emotional warmth controlled by 
a fine sense of. poise, strong imaginative 
instincts, delightful qualities of touch and 
admirable discretion in the use of the 
pedal are a few of the noteworthy feat 
ures of her playing. 

The programme consisted of the Mozart 
sonata in A major with the rondo “Alla 
Turea,” a minuet in E flat by Beethoven, 
an arietta by Leonardo Leo, gavottes by 
Exaudet and Corelli, Rameau’s “Tam- 
bourin,” Beethoven’s “Moonlight” sonata, 
Schumann’s “Andantino quasi Variazioni” 
on a theme by Clara Wieck and the same 
composer’s “Papillons,” Arthur Hinton’s 
rhapsody, Op. 23, from “Episodes of a 
Romance,” and a group by Chopin, the 
prelude in D flat, the waltz in G flat, Op 
70, the waltz in A flat, Op. 42, and the 
scherzo in B minor, Op. 20. 

The Mozart sonata and the succeeding 
group of short pieces were played with 
captivating grace and delicacy, while the 
compositions of the romanticists were 
treated in an equally effective manner, A 
novelty that evoke much applause was 
Arthur Hinton’s rhapsody, which Mme 
Goodson gaye with a remarkable degree 
of dramatic feeling and brilliancy. 

Press comments: 

“Mozart’s sonata was played with de 
lightful clearness and in the rococo style 
of which Mozart was the great master. 
Mme. Goodson accepted it at its true valueg 
nor did she yield to temptation and turn 
the littke rondo into a thunderous and 
bombastic finale, or the piano into an or 
chestra fully equipped for Janizarian din.” 
Philip Hale in the Boston ‘Herald.” 

“The ‘Moonlight’ sonata was played in a 
manner that brought out all of its con- 
trasts. The dreaminess of its free first 
movement,,the charm of its scherzo, the 
fire of its finale were each given with their 
different characteristics and with fullest 
comprehension of their relationship to each 
other. The whole programme seemed like 
a gauntlet thrown down to the ultra-mod 
ern neurotics."—Louis C. Elson in the 
Boston “Advertiser.” 





“What Good. Piano-Playing Calls For” 
is the title of a paper,- written by Ignace 
Jan Paderewski. for the February “Ladies’ 
Home Journal.” 
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HEERMANN SOLOIST 
WITH PHILHARMONIC 


Chicago Violinist Plays at 
Concert Under Safonoft’s 
Direction. 


The concert of the Philharmonic Soci- 
ety given Friday of last week was a 
mixture of the greatest excellence and 
most deplorable mediocrity. The ex 
cellence was reserved to the end of the 
afternoon, and consisted of the violin 
playing of Hugo Heermann and Mr. 
Safonoff’s reading of Glinka’s overture to 
‘Russlan and Ludmilla.” 

The programme opened with Brahms’s 
Symphony in F, one of the most vigor 
ous and joyous of his works, vet it left 
me unmoved. \lthough Mr. Safonoff 
took the first movement at a rattling 
pace, he failed to produce the requisite 
effect of freshness and vigor. Nor did 
he, im the first and last movements, 
bring out the definite contour of the 
themes, nor the fine and subtle orches- 
tral color 

four pieces by’ Grieg, transposed 
from his pianoforte lyrics, were pleas 
ing, but they are unimportant and seem 
rather out of place on the programme 
of a society of the dignity of the Phil 
harmonie The overture to “Russlan 
and = Ludmilla,” although important 
more from an historical point of view 
than interesting for incorporation into a 
modern programme, was brilliantly ren- 
dered Here Mr. Safonoff was in his 
element and roused his men to the self 
forgetting enthusiasm to which this 
Russian conductor seems to have a secret 
key 

But the finest thing of the afternoon, 
the “treat’ which rewarded the audi- 
ence for its patience, was Beethoven’s 
violin concerto, played. by Mr. Heer- 
mann in a lofty and noble manner, elo- 
quent, poetic and full of the spirit of 
the work Mr. Hleermann, , who was 
heard here several years ago, when he 
came from Irankfort, has lost nothing 


of the fineness of his art. His round 
and penetrating tone, his strong and 
virile style were in every instance a 


delight. Only the.beginning of the con- 
certo was marred by some defects of 
intonation, but this was soon remedied 
and the work played to perfection to the 
end 


St. Cecilia Concert. 

GRAND Rapips, Micu., Jan. 29.—The 
second concert of the season of the St. 
Cecilia Society, given Friday of last week, 
was a great success, The audience was 
large, brilliant and enthusiastic. 

The soloist was a Chicago girl, Kath- 
erine Conlon, violiniste. It is unneces- 
sary to speak of Miss Conlon’s technique, 
for the excellence of that goes without 
saying. It is a mere servant, though an 
admirable one, of the master, tempera- 
ment. Miss Conlon played Beethoven’s 
Seventh Sonata, a Vieuxtemps “Ballade” 
and “Polonaise,” Dvorak’s “Humoresque” 
and a “Morceau” by Ries, and in all of 
them did she display the most convincing 
artistry. 


At Ten She Aspires to be a Prima Donna 





: In his ten-year-old daughter Martha, Gwilym Miles, the eminent baritone, sees a 
future prima donna, and he is not alone in the prophecy, for his large circle of friends 
share in the belief that this little girl will some day distinguish herself as a singer 
Martha takes keen interest in her father’s career and her familiarity with current musical 


events often makes older and wiser folk wo 
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NORDICA MAKES HER 
NEW ORLEANS DEBUT 


Warmly Received as She 
Joins San Carlo Opera 
Company. 

New Organs, Jan. 28—The début of 
Mme. Nordica with the San Carlo Opera 
Company, Saturday night, was the means 
of attracting a fashionable audience that 
demonstrated its appreciation of the occa- 
sion with emphatic approval. 

Mme. Nordica was in superb voice. The 
entire performance of the company was 
of high excellence, and the Spanish tenor, 
Mr. Constantino, shared with Mme. Nor- 
dica the honors of the evening. The opeta 
was beautifully mounted and the choruses 
and orchestra did fine work. 

The whole of the company presented 
Mme. Nordica with a _ beautiful floral 
tribute as a mark of their esteem. The 
audience. in spite of the late hour, re- 
mained to the very end of the opera, and 
gave the prima donna a great ovation, 
which she insisted on sharing with the en- 
tire company, the leader of the orchestra, 
Mr. Conti, finally bringing Henry Russell, 
the director of the “San Carlo,” with her 
before the footlights. 

After the performance Mme. Nordica 
expressed herself as delighted with the 
company in general, especially dwelling 
upon the fine voice of Mr. Constantino, 
whom she hopes New Yorkers will hear 
very soon. Her next appearance will be 
in “Faust” on Tuesday. 





Women’s Philharmonic Meets. 


An informal musicale and reception was 
given by the Women’s Philharmonic So- 
ciety, Saturday afternoon, January 26, at 
No. 21 West Forty-second street. The 
programme was arranged by Mme. Cap- 
piani, vice president of the society. Eu- 
gene Hailé, a composer from Berlin, sang 
two groups of songs of his own composi- 
tion, playing his own accompaniments. 
Grace Hamilton Morrey, a talented pian 
iste from Columbus, Ohio, played “Toe 
cata,” of Bach-Tausig, and Chopin’s Noc- 
turne in G. Mrs. Mary Lucas and Mrs. 
Terese Elsman, vocalists, supplied  selec- 
tions, which completed a most pleas- 
ing afternoon’s entertainment. Their ac- 
companist was Laura Daphne Hawley. 
The next concert will be given by the 
orchestra made up of members of the so- 
ciety, under the direction of Olive Mead. 
This concert will take place Saturday af- 
ternoon, at 4 o'clock, February 9, in the 
Chapter Room, at Carnegie Hall. 





Mrs. Evelyn Brandeis, widow of Fred 
erick Brandeis, composer and musician, 
died at her home, No. 40 West One 
Hundred and Twenty-eighth street, on 
Thursday of last week, after a short ill- 
ness. Mrs. Brandeis was an active mem- 
ber of the Ladies’ Auxiliary of the Ger- 
man Liederkranz. 
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HELEN ALLEN HUNT TO GIVE RECITAL WATERBURY CITIZENS 








HELEN ALLEN HUNT 
One of Boston’s Successful Vocal Teachers, Who Will Appear in Recital in that City on 
February 11 


SosTON, Jan. 28—Helen Allen Hunt, 
one of Boston’s successful teachers and a 


soloist of excellent reputation, has been 


appearing in many recitals in this city and 
other places around New England _ this 
season, and has met with the most gratify- 
ing success. Mrs. Hunt is to give another 
recital in Potter Hall, this city, Monday 
afternoon, February 11, and has prepared 
a most interesting programme, 

Mrs. Hunt has studied extensively 
abroad and in this country, her first Euro- 
pean studies being with the late Mme. 
Baucardé, who was known as one of the 
best exponents of the old Italian school. 
Mme. Baucardé and her husband were 
prominent for years in grand opera work 
in Italy and other foreign countries. 

In this country Mrs. Hunt has studied 
with George J. Parker, the tenor of this 
city and Mme. Gertrude Franklin Salis- 
bury, the well-known teacher, also of Bos- 
ton. She has supplemented this work with 
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occasional trips to New York, where she 
studied with Isadore Luckstone. 

Mrs. Hunt has, during these years of 
careful study and conscientious work, de- 
veloped a mezzo-contralto voice of un- 
usually pleasing quality; one that is grace- 
ful and lends itself readily to all the de 
mands of difficult compositions. She has 
been heard to excellent advantage as so- 
loist with the Boston Symphony Orchestra, 
at one of their Pension Fund concerts, 
with the Handel and Haydn, and with 
other prominent representative Boston 
musical organizations. She is the soloist 
at The First Church of Christ, Scientist, 
Boston. 

Mrs. Hunt is also instructor in singing 
at Bradford Academy, Bradford, Mass.. 
one of the most exclusive preparatory 
schools for girls in this country, and has 
been one of the facultv at this school for 
the past four years. She has a studio in 
the Pierce Building, this city, where she 
devotes two days a week to teaching. 


Soe ee 


FORM MUSIG LEAGUE 


New Organization to Arrange 
Two Concerts Every 
Season. 


WaTERBURY, CONN., Jan. 28.—At a re- 
cent meeting of the subscribers to the Mu- 
sic League fund an executive committee 
was elected, consisting of the following 
members: John P. Elton, George E. Boyd, 
Lewis A. Platt, Charles F. Mitchell, Mary 
R. Hillard, Mrs. J. H. Hart, Edith Kings- 
bury and Martha R. Driggs. The com- 
mittee was authorized to elect its own of- 
ficers, and at a meeting Tuesday night 
Miss Hillard was elected president and 
Mr. Mitchell secretary and treasurer. 

There was a thorough discussion of the 
purposes of the league and of plans for the 
future. The society desires to give two 
concerts during the season, one devoted to 
chamber music, the other an _ orchestral 
concert. The Waterbury Oratorio Soci- 
ety is to give a concert on February 12, 
and a month later Mr. Farnham’s Water- 
bury Symphony Orchestra will give a con- 
cert. The Music League has decided to 
postpone its concerts until after these 
dates. 

The fund now amounts to something 
over $1,000, but the general desire is to 
raise it to at least $5,000, so that the in- 
come will be sufficient to make up all 
reasonable deficits without impairing the 
principal. 

The honorary members of the League are 
Miss Hillard, Mrs. Hart, John P. Elton, 
Frederick J. Kingsbury. Mrs. A. S. Chase, 
Mrs. Edward.M. Burrail, George L. White, 
Henry L. Wade and Henry S. Chase. 


‘**‘Bohemian Girl’’ Given in Recital. 

Cuicaco, Jan. 28.—Balfe’s “Bohemian 
Girl” was given at Kimball Hall in re 
cital form Tuesday of last week, by the 
Gottschalk Lyric Club. The numerous 
well-known songs from the popular opera 
were thoroughly enjoyed and won for 
the singers enthusiastic app'ause. Albert 
EK. Borroff as Count von Arnheim, was 
particularly successful in his “The Heart 
Bowed Down” and “A _ Soldier’s Life,” 
which he sang with the chorus. Thad- 
deus was sung by Joseph B. Litkowski, 
Florestein by H. D. McMillen, Devwilshoo/ 
by Alexander F. Pich, Arline by Mrs. Paul 
Phelps and the QOucen of the Gypsies by 
Miss Sidney Kel'enberg. 





~-- Hearing for New Compositions. 

An interesting concert was given by the 
Manuscript Society of New York, Tues 
day of last week, at the National Arts 
Club, when Gustav L. Becker played some 
original pianoforte compositions, Eleanore 
Marx sang songs by Eleanor Everest 
Freer and Beatrice Eberhard and F. W 
Reisberg rendered a sonata in C minor for 
violin and piano by Grieg. 
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VIOLINIST 


NOW ON FIRST AMERICAN TOUR 


New York debut Dec. 7 at CARNEGIF 
HALL, with Mr. WALTER DAMROSCH 
and the New York Symphony Orchestra, a 
sensational success. 


THE N. Y. WORLD, Dee. 8: 


All that has been said by the London critics of rese 
fulfillment and future promise of Francis Sogmitien ane 
ist was justified last night at ‘arnegie Hall when the young 
artist made his debut before a New York audience w ith the New 
Tons Ovmpneey Orchestra. ‘ 

_ “ir. Macmilien has already “arrived.’’ He is the virtuoso 
W hatever breadth of interpretation or depth of comprehension 
time may bring it will be only in the development of a temper 
ament and technique which are rarely satin? 

Gifted witha personality which is poetic in the extreme the 
oung man brings to his bowing not only the fire and enthusiasm 
mut the beauty of youth. The slender figure, insiinct with 
grace, the dark introspective eyes and w aving brown hair should 


ying. 


him the homage of a Paderewski. 


His delicacy of coloring, his certainty of touch, the impetn 
osity of his bowing, which in the Paganini Concerto in D major 
was 80 amazingly shown, places him at once in the front ranks 


DIRECTION: 


LOUDON CHARLTON 


NEW" YORK 





February 2, 1907 


BRIGHT PROSPECTS 
IN WILKES-BARRE 


Pennsylvania City Has Many 
Musical Treats in 
Store. 


Wikes-Barre, Pa., Jan. 28.—The local 





musical horizon is bright with promise. 
The rehearsals of the Musical Art Soci- 
ety, under Hansen, started last Monday 
night and the second recital will take place 
about Easter. The big chorus for this 
event will be Elgar’s “Light of the 


World.” Other numbers will be “The 
Prayer” of Marchetti, Palestrina’s “Popule 
Meus,” Liszt’s “O Filii et Filiae,” Pleuedde- 
mann’s of old 
and an unaccompanied chorus for women’s 
voices not yet selected. The chorus took 
up the work Monday evening with great- 
est enthusiasm and marked signs of abil- 
ity. 

The Concordia mid-Winter concert will 
partake of the chamber idea. The Rip- 
pard String Quartette will appear and 
Miss Stites will furnish violin numbers. 
Mrs. Woodruff, contralto, will sing from 
trahms and von Fielitz, and Master Harry 
George, contralto soloist at St. Stephen’s, 
wil] sing. The great concert of the Con- 
cordia takes place April 7 and the chorus 
will be assisted by the Boston Orchestral 
Club, which will accompany one of the 
choruses and furnish the instrumental part 
of the programme besides. This magnifi- 
cent chorus, which has never been defeated 
or equalled in all its four appearances at 
the Northeastern Sangerfest competitions, 
is now in fine shape and singing with 100 
voices. 

The MacDowell concert will be an in- 
teresting event of the near future. The 
Rippard String Quartette, the First M. E. 
Church Quartette, Miss Duncan, contralto 
soloist, and other talent will. present the 
programme. 

Miss Neuhass, pianiste, gives two cham- 
ber recitals within the next fortnight, and 
there is a prospect of again hearing Ger- 
trude Peppercorn here during the season. 

The music lecture of Thomas Whitney 
Surette drew out a splendid audience that 
filled every seat in St. Stephen’s parish 
building. Mr. Surette, who is an organist 
of considerable experience, had an oppor- 
tunity of amusing himself a few hours 
with the great four manual organ in St. 
Stephen’s Church and he declared that he 
would have liked another day with it. 

The experiment of a double mixed quar- 
tette in the First Presbyterian Chirch has 
proved a practical failure and the church 
will return to the single quartette and 
make other musical changes. 

The scheme of chamber concerts on sub 
scription plan for local charities has 
worked out splendidly and three or four 
such affairs are now planned. During 
Lent a great deal of good music will be 
heard, including a rendition by St. Ste- 
phen’s Choir of Macfarlane’s “The Seven 
Last Words.” Ofganist MacClure of the 
First M. E. Church will also employ his 
solo quartette and volunteer chorus for a 
Lenten recital. At Central M. E. Church 
the chorus choir has been divided into 
four choirs, each independent. Each Sun- 
day three of the sections sing and the 
fourth has an off day. An elaborate sys- 
tem of rules has been drawn up and prizes 
are offered for attendance and improve- 


arrangement Easter carols 


MME. H. VON 
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Maria Gay, Europe’s New “Carmen,” 
Studied With an American Teacher 


Usual Order Reversed in 
Case of Spanish 
Singer. 

Miran, Jan. 24—With the host of 
American girls coming here to study 
music, it is interesting to note that Mme. 
Maria Gay, the latest exponent of Car- 


men, who is now singing that role with 
sensational success, reversal 
of the usual order, for she has been under 
the tutelage of an American teacher, Mme. 
Odiny. 

Mme. Gay came to Milan preceded by a 
reputation, having sung at the Opera 
Comique in Paris, in St. Petersburg and 
lately in London, and to come to Milan, 
with a reputation, means a direct chal- 
lenge. But she was victorious~ here, too. 
She possesses all the requisites for the 
part, and so marked an individuality has 
she that while on the stage she is the 
cynosure of all eyes. <A_ spec.al feature 
of her work is her dancing. 

Personally and in private life. it may be 
reassuring to know, Mme. Gay is not 
a Carmen at all; a simple, dignified man- 
ner, kindly in speech when talking of fel- 
low artists, and above all, studious, tak- 
ing her art seriously. At present Mme. 
Gay is studying the English language, but 
this singer, who may be called the suc- 
cessor of Emma Calvé, is already booked 


represents a 








MME. MARIA GAY 
She has Created a Sensation in Milan, Where 
She is Singing “Carmen” 


far ahead, and it may be some time til! 


States can be 
A. M. E. 


her entrée to the United 


looked forward to. 





ment. The massed chorus numbers sixty 
voices. At St. Mary’s, Director Hansen 
has already won added favor with the 
men’s choir instituted a few weeks ago. 
Little of the Gregorian has yet been at- 
tempted, but arrangements of the mass for 
male voices have found great favor with 
the congregation. W. E. W. 


MACDOWELL FUND GROWING 


New York City Now Taking Active In- 

terest in the Project. 
interest is being shown in 
the Edward MacDowell fund all over the 
United States. Schools and colleges are 
now taking up the project. Wellesley and 
Smith will give benefit concerts. The Mu- 
sical Club of Harvard has begun to solicit 
contributions, and among the gifts re- 
ceived is one of $61.50 from the Hackley 
School of Tarrytown. 

New York City, slow to respond up to 
the present time, is now showing more in- 
terest in the matter. The Flonzaley Quar- 
tette gave a concert a few days ago in a 
private club, which netted $350. The 
University Glee Club will sing in the Na 
tional Arts Club on February 2. The 
Mendelssohn Glee Club is also planning a 
concert in aid of the fund, to be given 
early in April. Many offers of assistance 
from soloists have also been received. 
Mr. Lhévinne has offered his services for 
a piano recital, to be given in Mendels- 
sohn Hall, April 17. The fund now 
amounts to over $18,000. 


Increasing 


“She went abroad to complete her musi- 
cal education, but she doesn’t show any 
evidence of it.” 

“Maybe she couldn’t get it through the 
Custom House.” Springfield “Daily 
News.” 
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GRASSE’S QUINTETTE HEARD. 





Notable Work by Gifted Violinist Played 
at Musicale at Steinway Hall. 

Mrs. Carl 

Bernstein, 


Hauser 
violin, 


With the assistance of 
at the piano, Michel 
Josef Kowarek, violin, and Leo Schulz, 
‘cello, Edwin Grasse, the popular young 
violinist, gave a performance of his quin 
tette in G minor for piano and _ strings 
before an audience that filled Steinway 
Hall on Thursday afternoon last week. 

This composition, which is rich in 
melodic material of pronounced beauty 
and effective harmonic combinations, again 
made a deep impression and demon 
strated its right to a permanent place in 
the répertoires of the best chamber music 


organizations. Mr. Grasse and his asso 
ciates played with admirable unanimity 
and refinement of phrasing. The young 


artist was also heard in the adagio from 


Bruch’s concerto in G minor, the aria 
from Goldmark’s concerto in A minor 
and a selection from Gounod’s “Faust” 
with piano and organ accompaniment 


Gustave Frese contributed solos by Du 


bois and Guilmant on the “orgue de salon” 
effectively. 
Oscar Hammerstein rarely shows him 


self to the crowds of auditors at the Man 


hattan Opera House. Seldom does he 
pass through the lebby or appear in a 
box. But he is on hand at every per 


formance and seems to be 
new venture immensely. 


enjoying his 


Mr. Hammerstein has a chair placed 
for him in the wings, where he can watch 
every detail of what passes on the stage. 


Here he sits throughout the evening, 
taking an excusable pride in the proceed 
ings 


RUDOLPH GANZ GIVES 
RECITAL IN CHICAGO 


Swiss Pianist Introduces New 
Compositions by Dohnanyi 
and Debussy. 


Cuicaco, Jan. 21.—At his 
Rudolph 
lis European concert tour by an 
that 
no doubt as to the popularity of the Swiss 


recent recital 


back 


audience 


Ganz was welcomed from 


in numbers and appreciativeness left 


pianist in the city of his adoption. 

Mr. Ganz has long since proved himself 
to be one of the most progressive artists 
before the public, so that his programmes 
always possesses the charm of novel inter- 


est, apart from the high standard of ex 
cellence that invariab'y marks his per 
formance of them 

On this oceasion he offered two new 


compositions by Ernst von Dohnanyi, the 
Hungarian pianist who made a_ successful 
tour of this corvntry several years ago and 
is now one cf the principal teachers at 
the Royal High School of Music in Ber 
lin, and also two morceaux by Claude De- 
bussy [he Dohnanyi works, a rhapsody 
in I sharp minor and another in C minor, 
proved more effective on a first hearing 
than the modern Frenchman's individually 
idiomatic “Masques” and “L'Isle Joyeuse,” 

‘he programme, which opened with Schu- 
mann’s sonata in F sharp minor and closed 
with his Symphonic Etudes, further con- 
tained the rhapsody in G minor and ca 
priccio in B minor by Brahms and 
Chopin’s nocturne in C > minor. 

On Mr. Ganz’s technical attainments it 
is unnecessary to dwell. lis mechanical 
dexterity is equal to all demands and is 
never obtruded at the expense of the mu 
sical significance of the work in hand. Al- 
ways a musician of sterling principles and 
of fine intellectual and emotional poise, he 
revealed at this recital still further growth 
in artistic stature. The Schumann sonata 
was finely conceived and played with con- 
vincing power and intimacy of feeling. 
No less impressive was the performance 
of the Symphonic Etudes, while the 
Brahms numbers and the Chopin nocturne 
gave the artist opportunities for the exer 
cise of his versatile powers of interpre 
tation in still other directions. 


AMATEURS IN “BOCCACCIO.” 





Brooklyn Grand Opera Company Prepares 
Popular Work of Former Days. 

The Brooklyn Grand Opera Company, 
an offspring of the Allied Arts Associ- 
ation, which gave a highly successful pres- 
entation of Mozart's “Magic Flute,” last 
month, has selected casts for three new 
operas, two of.which are to be ready for 
production in May. The operas chosen 
are Bellini’s “La Sonnambula,” Weber’s 
“Der Freischtitz” and Mozart’s “The Mar 
riage of Figaro.” It has also been de- 
cided to produce Suppe’s “Boccaccio,” but 
owing to the absence of Signor Pirani, the 
performance of this work will probably be 
delayed until the Fall. 

It is a three-act opera of the lighter 
kind and calls for a cast of forty-two 
singers. As it has not been heard in this 
country in a number of years, its produc- 
tion will have a special interest. It is 
possible that the work will be ready for 
performance at one of the theatres at 
Brighton or Manhattan Beach this Sum 
mer 
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WESTERN IMPRESARIO 
BECOMES BANKRUPT 


Edward Taylor of Indianapolis Forced 
to Extreme Measures by Failure 
of Concert Tour. 


INDIANAPOLIS, IND. Jan, 28—Handi- 
capped by debts as the result of a recent 
tour of the State, Edward Taylor, con- 
ductor of the Roberts Park Choral Society, 
filed a petition in bankruptcy in the United 
States District Court last week in order 
that he might be able to present the three 
remaining concerts on the society’s pro- 





gramme this year. 

Mr. Taylor, when seen this afternoon, 
stated that his filing of the petition was 
induced by the necessity of having the op- 
portunity to present the other programmes 
arranged by the society without legal inter- 


ference. He calculates that the Thaddeus 


Rich concert, which is set for March 9, 
alone will enable him to reimburse his 
creditors. 

The schedule attached to his petition 


places his debts at $2,280.60, and his assets 
at $984, of which he claims as legal ex- 


emption $493. 

It is asserted that the petition sought by 
Mr. Taylor will not interfere in any way 
with the presentation of the programmes 
of Thaddeus Rich and the Chicago Sym- 
phony Orchestra with the augmentation of 
the 200 members of the society. 

“IT met with bad luck and the only way 
that I could see my way clear to carrying 
out my arrangements was to take the ac- 
tion that I have,” said Mr. Taylor. “The 
trip ,through the State was disastrous 
coupled with the fact that Mme. Eames’s 
concert alone cost me $350 above the 
receipts. 

“T will pay all of my creditors in full 
later when the receipts of the other con- 
certs are received. I am sure that the 
action taken by me will not disarrange my 
schedule in any way. I alone am respon- 
sible for the debts incurred.” 

Unfavorable weather is said to 
been the cause of the failure of the 


financially. 


have 
tour 





She.—“Just look at this dear little boy. 
He always comes to the piano when | 
oe ad 3 . . , > 
am playing. A musical child, isn’t he 
He.—“O, very. I think he wants to 
blow the piano candles out.”—Wiener 
“Salonwitzblatt.” 


MUSICAL AMERICA 


A NINE-YEAR-OLD SOLOIST. 





E. Ruth Lavers Interests Boston Audi- 
ence at Chromatic Club Musicale. 


Boston, Jan. 28—A most interesting 
morning musicale in a series which are 
being given before the Chromatic Club, 


one of Boston’s exclusive organizations of 
music-lovers, was given last week at the 
Tuileries, at which little Miss E. Ruth 
Lavers was the centre of attraction. The 








Nine-year-old Pianiste who was Soloist at 
Chromatic Club Concert in Boston 
little girl is nine years old and has for 
the past three years been the pupil of 
Mrs. ‘Reinhold Faelten of the faculty of 
the Faelten Pianoforte School of this city. 
Her programme included: the “Scotch 
Poem,” Op. 31, No. 2, and the “Dance of the 
Gnomes,” Op. 39, No. 66, by MacDowell; 


Caprice Espagnole, A minor, Op. 37, 
Moszkowski, and the Allegro from the 
Concerto in A major by Mozart. 

The second piano was played by Carl 
Faelten of the Faelten School. Miss 
Lavers played entirely from memory. 
This youthful prodigy has _ remarkable 


technique and ther interpretation of some 
of the most difficult compositions, caused 
much favorable comment. aA Ee Ea 
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Tuesday, Feb. 12 
Wednesday, Feb. 13 


JOINT CONCERTS BY THE 


PITTSBURGH ORCHESTRA 


(65 PLAYERS) 


EMIL PAUR, Conductor 
AND THE 


MENDELSSOHN CHOIR of TORONTO 


(CHORUS OF 220 MIXED VOICES) 


The program of February 12 will include 


A. S. VOGT, Conductor 


BEETHOVEN’S NINTH SYMPHONY 


Mr. Paur will direct, and these 


are the soloists: 


Spencer, Mr. George Hamlin and Mr. Herbert Witherspoon. 
for the Choir both a capella and with Orchestra, which Mr. Vogt will conduct. 


Mrs. Corinne-Rider Kelsey, Miss Janet 
This program will also include works 
The February 13th 


program will be shared by Choir and Orchestra, and in addition will include Busoni’s arrangement 


of Liszt’s Spanish Rhapsody for piano and orchestra: 


PLANIST—MR, EMIL PAUR. 


These concerts mark the first serious co-operation in New York between a distinguished musi- 
eal organization representing His Majesty’s domains and one of the permanent orchestras of the 


United States. 


PRICES: $2.00, $1.50, $1.25, $1.00, and 75c, 


Sale began Wednesday, January 2,at Box Office, Carnegie Hall; Luckhardt & 
Belder, 10 East 17th Street; Office, Musical Art Society, 1 West 34th Street. 
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SUMMER CONCERTS 
FOR WINONA LAKE 


Theodore Thomas Orchestra and Choral 
Contest to be Special Features 
This Year. 


Winona Lake, INnp., Jan. 28—The 
plans being made for the coming Summer 
season, at Winona Lake, provide that mu- 
sic shall again play a conspicuous part in 
the programme, as was the case last year. 

The feature of the Winona season in 
1906 was the series of twelve concerts, by 
of Chi- 





the Theodore Thomas Orchestra 
cago. The orchestra made such a favor- 
able impression that it will this season 


give twelve concerts at Winona Lake, dur- 
ing the week of July 22, and probab'y a 
number of eminent artists will appear with 
it. Frederick Stock will conduct. 

On July 31 and August 1, a choral con- 
test will be held, in which many singing 
societies and soloists will compete, and on 
the evenings of the two days oratorios will 
be sung. A number of singers will be 
heard in concert, in the auditorium. One 


of them will be Mme. Schumann-Heink. 
Another is* Mrs. Thomas Whallon. con- 
tralto, prominent as a church soloist in 


Indianapolis. 

Instead of following its old rule of hav- 
ing a band spend a week at Winona 
Lake, the assembly management will un- 
dertake to have two bands a week, each 
to spend three days. One of the organ- 
izations that has been engaged is that 
of Bohumir Kryl, who first won attention 
as a cornet soloist in Sousa’s Band, but 
who now has fifty men and ten soloists 
under his own direction. 





New Music Society Formed. 


CraAnrorp, N. J., Jan. 29—A new music 
society has been formed here, under the 
direction of Arthur D. Woodruff, who 
also conducts the Lyric Club of Newark, 
arid the Musical Art Society of Orange. 
The club consists of fifty mixed voices, 
drawn from this city, Westfield and Ro- 
zelle. A. R. Loveridge is the secretary 
and E, J. Merriam the treasurer. The di- 
rectors are William Gallatly, E. J. Mer- 
riam, A. R. Loveridge, J. Finkley and 
James D. Ray. 





A Fatal Beauty.—“It is told of her that 
when, as a bride, she entered Dublin 
Castle at a ball, the musicians dropped 
dead in the middle of a waltz to gaze at 
her in open-mouthed admiration.”—lIrish 
Society, qtfoted by “Punch.” 
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EMILIANO RENAUD IN RECITAL. 





Gifted Canadian Pianist Pleases Large 
Audience in Indianapolis. 


INDIANAPOLIS, IND., Jan. 28—Emiliano 
Renaud, the Canadian pianist, now of the 
faculty of the Indianapolis Conservatory 
of Music, gave his first recital in this city 
on Friday evening. 

Mr. Renaud’s delivery of a programme 
that included Mendelssohn’s prelude and 
fugue in E minor, Ludwig Schytte’s 
sonata in B flat major, a Chopin group and 
numbers ‘by Tschaikowsky, Schiitt and 
Liszt, stamped him as an artist of broad 
culture and eminent attainments. The 
large audience present was quick to recog- 
nize his unusual ability and express its 
enjoyment of the programme. 





Baritone’s Daughter Kills Herself. 


Paris, Jan. 28—Fernande Devoyod, 
twenty-one years old, and a daughter of 
the famous baritone, committed suicide, by 
shooting herself. She was despondent be- 
cause she failed to pass the entrance ex- 
amination to the singing class of the Con- 
servatoire. 


r 








COMPARING NOTES. 














Manager—“What was all that noise be- 
hind the scenes last night?” 

Soubrette—“The alto and 
comparing notes.”—Springfield 
News.” 


L SUCCESS!! 


soprano were 
“Daily 


Mlle. GERMAINE SCHNITZER 


PIAN 


ISTE 


In her New York and Boston debuts 


New York 

Her tone is remark- 
ably large and unc- 
tious in quality, and 
she can control it toa 
fine-spun delicacy. 
She has likewise a fine 
equipment of techni- 
cal dexterity and bril- 
liancy. She has un- 
questionably a posi- 
tive musical temper- 
ment and a strong 
individuality. Zzmes. 

She has a superb 


tone, big, sonorous, 
rich and wide in 
range. The Sun. 


Thereisa boldness 
in what MissSchnitzer 
does, and a strength 
that does not spend 
itself altogether in 
virtuosity. Wilful- 
ness and beauty may both be discerned. 

Evening Mail. 

Miss Schnitzer’s interpretation does not 
suffer in comparison with the performances 
by Rosenthaland Lhévinne. Better Bach- 
playing has never been heard here. 

Evening Post. 

She has astounding power, and she wields 
it with an ease that is bewildering; and she 
bas an exquisite daintiness and delicacy of 
touch. Tribune. 

In addition to her brilliant technique, 
she commands a singing tone, and a virile 
one, which hasa certain admirable nobility. 

World. 
Coming Appearances :— 
Jan. 3—Boston Symphony Orchestra 
‘* 7—Second New York Recital 


LOUDO 


868 CARNEGIE HALL, 





Boston 

To say that she 
achieved success is to 
put it all too mildly. 
Hers was a blazing 
triumph; a complete 
conquest. This girl 
is without question 
the greatest and most 
important new voice 
in pianoforte playing 
that has sounded upon 
us for a decade at 
least. Journal. 

The eager warmth 
of youth was in all 
her playing, but of a 
youth that has learned 
so soon to control it- 
self, that knows the 
secrets of design and 
proportion. 
Evening Transcript. 

She is a musician; 
It is not extravagant 


she is also a poet. 
to say that Miss Schnitzer is indeed an ex. 


traordinary apparition in the world of 
pianists. Herald. 

Musical feeling, earnest and deep, is 
shown by the young woman, whose equip- 
ment for her chosen profession is of a high 
order, Globe. 

She not only startled and delighted her 
hearers by her brilliance and power, but 


won her way into their hearts by the 
spontaneity and the intensity of her 


emotional expression. American. 





Jan. 12—Second Boston Recital 
‘* 16—Philadelphia Recital} 
‘* 27—New York Symphony Orchestra 
in a¥special GriegSprogram 


N CHARLTON, 


NEW YORK 
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SAY HAMMERSTEIN Albany's Progressive Male Quartette __GHIGAGO MUSICIANS 


PLANS TO RETALIATE 


Paris Hears He Will Sue 
Those Who Spread 
False Reports. 


[From the New York ‘“World.’’} 

Parts, Jan. 25.—A flood of gossip has 
been let loose among musicians and opera 
singers here, by what appears to be an 
authoritative announcement that Oscar 
Hammerstein will start a fight in the 
courts, to revenge himself against those 





PLAY IN NEW YORK 


Heermann and Consolo Give 
Programme of Sonata 
Music. 


Hugo Heermann, violinist, and Er- 
nesto Consolo, pianist, both members of 
the Chicago Musical College faculty, en- 
tertained a New York audience in Men- 
delssohn Hall Monday afternoon with 
a programme of chamber music. The 
work of these artists proved to be of a 
high order of excellence, and was ap- 


who sought to block him in the organiza 2 ne sae areata teas em ee mcrae meres ; ee er 

: m preciated to the fullest extent by those 
tion of his Manhattan Opera House Com- THE ALBANI QUARTET TE jin anise : 

pany last Summer. Reading from Left to Right in the Picture are Represented Jacob C. Acker, First Tenor; The programme opened with Brahms’ 


It has been a well-known fact that the Edgar C. Van Olinda, Second Tenor; Frank H. Umpleby, Baritone; and Otto R. Mende, Basso. D 


New York impresario had to contend 


against great odds in obtaining the ser- ALBANY, Jan. 29.—The Albani Quartette, 
vices of first-class opera singers for the a local organization which is doing splen- 
present season. There are many here, did work not only in this city but through- 
in Rome and in other European capitals out the State, will give the programme at 
who are in a position to testify that dam- the first of the series of musicales under 


aging reports were set afloat by persons the direction of Miss E. L. Perry and 
unfriendly to the Hammerstein interests; Mrs. Charles Ehricke. This organization, 
that he was financially irresponsible; that whose personnel consists _of Jacob C. 
any artists who accepted his contracts Acker, first tenor; Edgar C. Van Olinda, 
would be left in the lurch before the sea- second tenor; Frank H. Umpleby, bari- 
son was fairly begun, and that Hammer-_ tone, and Otto R. Mende, basso, is com- 


stein’s idea that New York city could 


minor sonata, for violin and_ piano. 


posed of musicians of sterling merits, all This was followed by Moart’s B flat 
of whom are soloists in the largest major sonata, given in place of that in 
churches of the city. In the year of its 4 yajor, which had been announced, 


existence, the Albani Quartette has been or : . 
making history: for itself and from the ®"%¢ the concert was concluded with 
very beginning of this season has had onan Richard Strauss’s E flat sonata, Op. 18. 

average of four engagements a week. In This varied and interesting list of 
both its ensemble numbers and solo parts 


the quartette has demonstrated its sin , 
cerity of purpose. RB I. opportunity to display their attain- 


White House. ments. One of the most gratifying fea- 
tures of the concert was the manner in 


items afforded the two musicians ample 





support two grand opera companies was 


a dream that he could never zanliae. i SOCIETY GIRLS ARE 
The situation was discussed when Mr. 
Hammerstein was here last Summer, en- SERIOUS STUDENTS 
gaging artists. : 
When seen this week Mr. Hammerstein 


refused either to deny or to affirm the 
cable news, that he would start suits 


Many of New York’s Society Set 
Studying and Performing in 


against persons who tried to block his Paris. 
ylans. ie ‘ 
Parts, Jan. 27—The American colony 





here boasts a number of the best singers 
SEEKS MUSIC CHAMPIONSHIP. of the capital, women, who, despite their 
many social engagements, still find time to 
practice assiduously, and to achieve dis- 


‘‘Professor’’ Nehemiah Brookes Issues (tinction in their art. 


Challenge to Damrosch and Others First and foremost among those who 
have attracted widespread attention, 1s 


Nehemiah Brookes, late of New Bruns- Mrs. Rutherford Stuyvesant, of New 
wick, N. J., but now of Atlantic City, has York. She is a pupil of De Reszke, and 
written to one of the New York papers, devotes at least an hour every day to 


complaining that no musician in the coun-_ study. At her Paris home, one may meet 
try has seen fit to accept his challenge to the prominent singers of all nations. 
a contest for the all-around music cham- Another member of the society set, who 


pionship of the United States. Mr. or has won distinction as a singer, is Mary 
“Professor,” Brookes says there is no McEvily, of Montana, who, when she 
more sport in his line. makes her Paris début at the Opéra- 
What the professor wants is to have any Comique, will have an American reputation 
all-around musician fight it out with him to back her. As was mentioned in an 
on all lines. He will accept any musical issue of MustcaL AMERICA, at the time, 
instrument known to science or all of them. she made her informal début at the White 
He wants the competition to be on its House, Washington, November 5s. 


merits strictly, and to continue until one Mrs. Dodge, wife of Col. Theodore 
of the contestants succumbs. In his origi- Dodge, of Boston, has for years given 
nal challenge he said Walter Damrosch musicales, which are the delight of critical 
Herr Hertz, Signor Campanini, Emil Paut amateurs. 

and Adamowski, on this side of the ocean, Mrs. James Clinch Smith, of New York, 


were musicians and nothing else to him. organized a woman’s orchestra last year, 
If any of them cared to come forward, he which gives concerts of particular excel- 
would meet him. Failing in obtaining a lence. 

contest here, he has expressed a willing- Among the younger singers here is 
ness to “take on” any foreigner before the Gladys Vanderbilt, who is studying with 
club offering the largest purse, with picture De Reszke, Margaret Chapin and Viola 
privileges, Ignace Paderewski preferred. Walden- Meyer. 

and 


i. NEMES 


The Distinguished Violinist and Pianiste have Returned to New York 
Management of 
Henry Wolfsohn, 131 E. 17th St., N. Y. ©. 
For Instruction, 335 West 57th St. 'Phone, 2866 Columbus 
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which the performers entered into the 


spirit of the composers and subordinated 
—— their own personalities to a sincere in- 
Plays at Last Bagby Musical Morning we pense of the ve in — - ' 
“specially was this so in the Mozar 
at the Waldorf. number, in which they showed a deli- 
At the last “musical mornine” of the cacy and artistic restraint that was not- 
able. The Brahms number received a 
finished and delightfully lucid perform- 
ance and the Strauss sonata as given 
gramme was given by Mme. Rappold, by Heermann and Consolo contained 
soprano, of the Metropolitan Opera all the fire and dash intended by the 
House; Olga Samaroff, pianiste, and Vic composer, Press comments: 
“Ripe musicians are they both, and 
— . their offerings were such as to com- 
rannhauser, orchestra; “Dich, theure mend them to the good graces of the 
Halle,” Mme. Rappold; Concerto in FE serious music lovers of the city.”—New 
flat, T.iszt, Mme. Samaroff; “O Come York “Tribune.” , : — 
lie Sem We ee Bids Site “Mr. Heermann’s _ fine and _ artistic 
Ta cng? : : playing made a deep impression in these 
Rappold; Imitation of a Music Box, three works, and Mr. Consolo played 
Liadow, and “Spinning Song,” Mendels with the skill and taste and discrimi- 
sohn, orchestra; Nocturne in F sharp nation of an accomplished ensemble per- 
Major, Op. 15, No. 2, and Etude in F Ma former.’”—New York “Times.” 
jor, Op. 25, No. 3, Chopin, and Arabes 
ques on Themes from the Waltz “The 
Beautiful Blue Danube,” Strauss-Schulz 


Ivler, Mme. Samaroff; Tarantelle “Ve CINCINNATI WANTS 
nezia e Napoli,” Liszt, orchestra. 

Mme. Rappold, whose beautiful voice WALTER DAMROSCH 
has been heard so little this season, was 
received warmly and was recalled en 
thusiastically after her two appearances Walter Damrosch this week authorized 
In response to one encore she sang MusicAL AMERICA to ‘announce that he 
Gounod’s “Ave Maria,” with orchestral had received no formal nor informal in- 
accompaniment. She gave it with ex-  vitation to consider a proposition looking 
quisite feeling. toward his engagement as director of the 

In response to the applause for the Cincinnati orchestra. “I am giving the 
second orchestra] number Herbert gave matter no thought,” Mr. Damrosch told a 
that dainty “Oriental Dance” from representative of MusicaL America, “It 


SAMAROFF IN NEW YORK. 


season, given by Mr. Bagby in the Wal 
dorf-Astoria Monday, the following pro 


tor Herbert’s orchestra: Overture, 





[Continued from Page 1.] 


“Wonderland,” with such grace and ar-_ is my earnest wish to see Mr, Van der 
tistic finish that he was compelled to  Stucken remain in charge of the musical 
repeat it twice. affairs of Cincinnati.” 
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Pupils of Walter John Hall gave an 
; interesting recital at his studio, No. 826 
Carnegie Hall, New York, on January 23. 

*“ * * 






Anton Hekking, the distinguished Ger- 
man ’cellist, has returned to New York 
from an extended tour to the Pacific 
rf Coast. 








* * * 
F Nicholas Douty, tenor, sang at the first 
concert given by the Haydn Club last 
Monday evening in the Presbyterian 
Church, Oak Lane, Pa. 

* * * 

Mrs. Clarence Lilienthal, a pianiste and 
former pupil of Alexander Lambert, 1s 
now a resident of Savannah, Ga., where 
she is frequently heard in recital and con- 
cert. 












* * * 
F. Florjanski, tenor, of Warsaw, Poland, 









charmed a large audience at a concert 
given recently in Grand Rapids. Mr. 
Wesselski did excellent work as accom- 
Hy panist. 
i Se 







An informal recital by students of the 
American Institute of Applied Music at 









No. 212 West Fifty-ninth street, on Jan- 
uary 25, attracted a large and friendly 
audience. 

* * * 








Silvio Scionti, the young Italian pianist, 
who recently became associated with the 
American Conservatory, made his fist ap 
pearance in a successful concert recently, 
in Music Hall, Chicago. 

e¢ s 



















J. B. Francis McDowell, a concert pian- 
ist and organist of No. 1338 Hunter street, 
Columbus, O., has just issued a neat folder 

containing his specimen programmes and 
: recommendations, 









x * * 
Yarndley, formerly promi- 
circles in Oakland as 
‘cellist, is now the head of the depart- 
ments of voice and ‘cello in the Illinois 
Conservatory of Music, Jacksonville, III. 
oe 

Elsie Kennedy, a pupil of Miss Shower- 
f: man, rendered a particularly interesting 
iit programme at’ her piano-recital at the Buf- 
falo School of Music, which demonstrated 
her thorough comprehension of the se!ec- 
tions interpreted. 







Richard E., 
nent in musical 


























*x* * * 






Giuseppe Creatore, the band conductor, 
appeared in the United States Circuit 
Court in Philadelphia last week and de- 
clared his intention to become a citizen 0 
this country. He gave his age as. thirty- 
five years, and said he lived at No. 1335 
Pike street. He was born in ‘Naples and 
came to this country in 1900. 

* * * 

Schubert’s birthday anniversary was 
fittingly celebrated last Thursday evening 
by a song recital devoted to selections by 
that composer in the studio of Margaret 
Goetz, Los Angeles. The following gave 
their valuable assistance to this enjoyable 



















affair: Mrs. W. T. Blotsford, Kate Eloise 
Hawkins, Mrs. J. H. Martindale and 
Helen Pratt. 
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Mme. Charlctte Maconda, the em.n-nt 
coloratura soprano, who has been much 
in demand throughout the concert field, 





135 EAST 18th STREET, NEW YORK 








will fill engagements with orchestra at 
Montreal and Quebec, Canada, during the 
middle of February. 
a 

A delighted audience attended the re- 
cital recently given in the College of Mu- 
sic at the University of California by 
Harry Clifford Loff, ‘baritone, who‘had the 
able assistance of Carrie Trowbridge, 
Maude V. White and Mr. Mead. 


ae ee 


A concert for the benefit of the E. A. 
MacDowell Fund was given in the Wither- 
spoon Hall, Philadelphia, Wednesday, by 
the Octave Club, assisted by May Walters, 
contralto; Charles Lewis Murphy, violin- 
ist, and Stanley Addicks, pianist. 


? @:3 

According to a cablegram from Lon- 
don, Ernestine Gautier, an American 
singer, sang a solo at the wedding of 


Walter Keene Wildes and Ruth M. Beat- 
tie, both from Little Falls, N. Y. Edna 
May, the comic opera star, was maid of 
honor. 

‘2.9 

Milton Jacobi, a pupil of Hugo Mans- 
feldt, presented at his piano recital re- 
cently given in San Francisco, a_ pro- 
gramme which was a test of high achieve- 
ment. A suite of Liebling was given with 
expression and color, winning much ap- 
plause. 

*“* * 

A large number of music lovers greeted 
the Kneisel Quartette at its third concert 
of the season, recently given in Boston. 
Selections by Beethoven, Schumann, 
Brahms and Loeffler were given with the 
usual excellence and precision of the 
Kneisels. 

a 
Winter, contralto, recently ap- 

Brockton, Salem, Newburyport 
and other Massachusetts cities in con- 
cert and recital. She displayed a deep 
voice, full and rich in quality, and was 
cordially received by audiences that ap- 
preciated her work. 

ae -2 


Mrs. Florence E. Parks of the North- 
western Conservatory of Music recently 
gave a recital in Albert Lea, Minn., for 
the music department of Albert Lea Col- 
lege. Mrs. Parks was in excellent voice, 
and rendered, among other selections, a 
group of songs by Schumann and Schu- 
bert. 


Cecelia 
peared in 


* * * 


The Conservatory Orchestra, assisted by 
advanced pupils of the New England Con- 
servatory of Music, Boston, recently en- 
tertained a large number of their friends 
by offering a programme typical of the 
high order of musical endeavor to which 
the Conservatory aspires, and was heartily 
appreciated. Those who participated were 
Olive Whitely, whose rendering of the 
dificult passages in a violin concerto was 
most praiseworthy, and Mrs. Albert 
Thorndike, who sang with pleasing effect 
arias from “Samson and Delilah.” 
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An interesting recital was recently given 
in Philadelphia, the participants, D. Hen- 
drik Ezerman and Paul Meyer, played 
with much artistry Beethoven’s Sonata, 
Op. 30, in C minor for violin and piano, 
and demonstrated in their solo selections, 
expression and poetic feeling. 

x * * 

A musicale was recently given to swell 
the MacDowell fund at the home of Mrs. 
Millett, Boston. Francis Rogers was the 
star of the evening, singing, among other 
numbers, a new cycle of songs, “A Night 


in Naishapur” by Mary Turner Salter, 
words by Nathan Haskell Dole. 
* * * 


Arthur M. Burton gave a song recitai 
at Music Hall, Chicago, Thursday evening. 
His programme included songs by Bach 
Handel, Schubert, Schumann, Strauss 
Weingartner, Reger, Wolf, La _ Forge, 
Schillings, Johns, Saint-Saéns, Dr. Arne, 
Coleridge, Taylor and Hammond. 

* * * 

Harmon H. Watt, of the Chicago Piano 
College, played a new “Song Without 
Words,” by Paderewski; a new “Caprice” 
of his own, Six Preludes by Chopin, a 
Sonata by Schumann, a Bach “Prelude 
and Fugue,” Mendelssohn’s “Spring Song” 
and a “Rigaudon” by Grieg, at his last 
sonar, Saturday, at Kimball Rehearsal 
Hall. 


* * * 


An interesting programme was recently 


offered by the pupils of the Cleveland 
School of Music. Those who partici- 
pated were: Mrs. E. O. Adams, Beth 


Brinsmade, Lillian Huchinson, Lydia Dav- 
enport, Esther Singleton, Dorothy Young, 
Marion Clark, Esther Lathrop, Della 
Weiner, Flora Mackay, Winifred Schnell 
and Walter Madigan. 
i 
A highly successful concert was recently 
given by the pupils of Victor Benham and 
Mrs. May Leggett-Abel, of the Michigan 
Conservatory of Music, at the Church of 
our Father, Detroit. Grace Hoffman, 
Julie Boehme, Ala Dafoe, Theodosia El- 
dredge, Zelda Simon, Alleen Van Buskirk 
and Lillian Shimberg presented interesting 
violin and piano selections. 
* * * 
Frieda Stender, the lyric soprano, and 
Sig. G. Fagnani, baritone, appeared as so- 
loists at Hamilton, Canada, January 20, 


at a concert given by the Elgar Choir 
of that city. During the last of February 
and March Miss Stender will be heard 


in the principal cities of the Northwest, 

filling engagements in Helena, Butte, 

Spokane, Victoria, Vancouver and Seattle. 
* * * 


Oda Neilsen, known throughout Europe 
as the “Danish Duse,” arrived last week 
on the C. F. Tietgen just in time to ap- 
pear before the Danish-American Society, 
which has a contract with the actress to 
make a three-months’ tour of the North- 
west and other sections of this country 
where there is a considerable Danish pop- 
ulation. The actress and singer was ac- 
companied by her son, Kay Neilsen, a 
painter, and Valdemar Willumsen, her ac- 


companist. Her husband is a Danish com- 
poser. 
* * * 
Henry W. Savage has completed the 


cast of players who will support Raymond 
Hitchcock in his forthcoming appearance 
in the new comic opera, “The Yankee 
Tourist.” Among the principals are in- 
cluded Flora Zabelle, Helen Hale, Herbert 
Cawthorne, Walter Lawrence, Harry 
Stone, Walter Beery, Philip Smalley, E. 
R. Phillips, E. B. Tilton, O. J. Van Asse, 
Murray Darcy, Herman Ruepke, M. W. 
Rale, Susie Forrester and Lucy Tonge. 
Rehearsals of the work have begun under 
the direction of George Marion, general 
stage manager for Mr. Savage. 
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The recent rendering of “The Messiah” 
by the Choral Society of Our Saviour’s 
Lutheran Church, Minneapolis, was grat- 
ifyingly received. Eighty-five voices, un- 
der the direction of Prof. L. Hjort, as- 
sisted the soloists, Maud Ulmer-Jones, so- 
prano; Edith Pierce, contralto; Harry E. 
George and David F. Colville. Eulalie 
Chenevert and Heinrich Gunnerson were 
acceptable accompanists. 

x *& * 

Louise Spencer Donoho, Esther Deutsch, 
Ruth Engle, Dorothea Schneewind, Helen 
Phillips, John Rankel and Jeannette Baty, 
pupils of the Columbia School of Music 
of Chicago, gave an interesting piano re- 
cital at Cable Hall on Saturday. A 
“Scotch Poem” by MacDowell, Schu- 
mann’s “Aufschwung,” Mozart’s Sonata in 
C minor and a Sinding “Intermezzo” were 
among the numbers which appeared on 
the programme. 

* * * 

F. S. Converse’s “Festival of Pan” will 
be played for the first time in New York 
at Saturday’s New York Symphony con- 
cert. The symphony is the noble “Rhen- 
ish,” No. 3, in E flat, of Schumann. 
English Elgar’s “Variations’—which, like 
an old Schumann “Carnaval,” have per- 
sonality—will follow the American, while 
Wagner’s “Tristan” duet and Brangaene’s 
call precede it. The symphony leads, and 
there is no soloist. 


* * * 
Helen Howarth Lemmel, the _ well- 
known soprano of Seattle, sang before 
Mme. Schumann-Heink recently, to seek 


her advice, with the result that she will 
leave early in February for a three years’ 
sojourn in Paris, Berlin and London, and 
will study opera répertoire under De 
Reszke. Before leaving she will be heard 
in the coming symphony choral concert, 
the Scotch concert and that of the Ladies’ 
Musical Club, February 11. 
. * » 


The Clef Club of Lewiston, Me., pre 
sented, Friday afternoon of last week, a 
programme devoted solely to compositions 
of Beethoven and DeKoven. Among those 


who contributed to the programme were 
Mrs. Mary Gifford, Mrs. Abbie Hersey, 
Mrs. E. E. Parker, Mrs. A. W. Fowles, 


Mrs. Nettie Greenleaf, Mrs. Addie Fowles, 
Laura Stetson, Ida Cummings, Helen 
Winslow, Mary Pottle, Helen Mosely and 
Grace Barker. 

* * * 

The Lyric Club of Newark, N. J., re- 
cently gave its first concert in its eighth 
season, the members interpreting the se- 
lections so buoyantly as to excite applause, 
that could only be stilled by the repeti- 
tion of the sparkling number Kieserling’s 
“Peasants’ Dance.” Assisting the society 
were Reynald Wenenrath, baritone, and 
the Sorlin String Orchestra of nine mem- 


bers, including Alexander Saslavsky, first 


violin, Their performance of Tschaikow- 

sky’s familiar andante and cantabile re- 
dounded to their credit. 
S. ese 

Owing to the increased attendance at 


the Combs Broad Street Conservatory of 
Music in Philadelphia, a branch has been 
opened in commodious quarters on the 
second floor of the Presser Building, at 
Nos. 1712-1714 Chestnut street. The suc- 
cess which has marked the Broad Street 
Conservatory of Music of Philadelphia, of 
which Gilbert R. Combs is director, dur- 
ing its twenty-one years of existence, is 
due to the strict adherence of the director 
and his associates from the start to high 
artistic ideals, the use of scientific meth- 
ods of instruction, bringing artistic re- 
sults, and the development of the various 
courses of study along strict collegiate 
lines. The affiliation, this year, of the 
Conservatory and the University of Penn- 
sylvania illustrates the fact that the two 
institutions occupy similar positions in 
their respective fields. 
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Where They Are 


i. Individuals 


Baerman, Carl—New York, February 4. 

Beach, Mrs. H. H. A.—Boston, February 5. 

Bloomfield-Zeisler—Albany, February 4; 
Hall, New York, February 7. 

Bouton, Isabelle—Chicago, February 11. 

Cole, Alice Robbins—Boston, February 3. 

Cole, Kelley—'Topeka, Kan., February 2: Springfield 
Mo., February 4; Louisville, Ky., February 6- 

Croxton, Frank—New York February 12. 

Cunningham, Claude—Buffalo, February 15. 

Dethier, Edonard—Milwaukee, February 14. 

Douty, Nicholas—Chicago, February 11. 

Fique, Cari—Brooklyn, February 4. 

Gabrilowitsch, Ossip—Buffalo, February 2; Provi- 
dence, R. I., February 5. 

Ganz, Rudolph—Boston, February 5, Chicago, Feb 
ruary 13. 

Goodson, Katherine—Boston, February 13. 

Grienauer, Mr. and Mrs.—Little Rock, Ark., Febru 
ary 4; Dallas, Tex., February 5; Fort Worth. 
Tex., February 6; Jacksonville, Fla., February 
9 and 10; Savannah, Ga., February; 1] Charles- 
ton, S. C., February 12 and 13; Bamberg, S.C. 
February 14. 

Hamlin, George—Los Angeles, February 
York February. 12. 

Arthur—Portland, 


Carnegie 


5; New 


Hartman, Ore., February 1 : 
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The Simplex Piano Player 


Its artistic possibilities are peculiar 
owing to a ditferent principle in con- 
struction which makes it easier to play 
and more durable. 

Eames, Calvé, De Reszke and other 
great artists have given it the highest 
endorsement. 


SIMPLEX PIANO PLAYER GO. 
Worcester, Mass., U.S.A. 
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Seattle, Februar, 7. 

Hekking, Anton,—New York, February 10. 

Helmont, Jerome,— Detroit, February 9. 

Hess, Willy—Cincinnati, February 2. 

Hollman, Josef—Chicago, February 10; Cincinnati, 
February 14. 

Hunt, Helen Allen—Boston, February 11. 

Johnson, Edward—Clinton, Mass., February 4; 
Chicago, February 7; Terre Haute, Ind. Feb- 
ruary ll. 

Kellert, Ralph—Montreal, February 11. 

Kelley, Anna E.—Philadelphia, February 6. 

Kronold, Hans—Carnegie Hall, New York, Febru- 
ary 5. 

Lhevinne, Josef-—Kansas City, February 8; Omaha, 
February. 

Lichtenstein, Edmund—Detroit, February 9. 

Macmillen, Francis—Mendelssohn Hall, New York, 
February 9. 

Mead, Olive—Rochester, February 11. 

Melba, Nellie—Cortlandt, N. Y., February 5. 

Metcalfe, Susan—Mendelssohn Hall, New York, Feb- 
ruary ll. 

Milligan, Edith—Brooklyn, February 15. 

Nettzel, Otto—Chicago, February 2. 

Nichols, Marte, Milwaukee, February 12. 

Ormund, Lilla—New York, February 11. 

Petschntkof?{, Alexander—Newark, February 4 and 5, 

Powell, Maud—Cincinnati, February 8. 

Rider-Kelsey, Cortnne—Cortlandt, N.. Y., February 
5; New York, February 12 

Rosenthal, Moriz—Chicago, January 26; Milwaukee 
January 28; Toledo, January 29; Chicago, Feb- 
ruary 3; Cleveland, February 5; Pittsburg, 
February 8: Philadelphia, February 12; Wash- 
ington, February 14; Morgantown, W. Va., 
February 15. 

Ruegger, Elsa—Indianapolis, February 3: New 
York, February 8 and9; Ann Arbor, Michigan, 
February 15. 

Schnitzer, Germaine—Boston, February 2, 

Schroeder, Alwin—Boston, February 3; 
February 11. 

Schumann-Heink, Ernestine—Kansas City, February 
4; Cedar Rapids, Ia., February 5; Minnea- 
polis, February 6: St. Paul, February 7; Mil- 
waukee, February 8; Chicago February 9; 
Louisville, Ky., February 1]; Cleveland, Feb- 
ruary 13; Metropolitan Opera, New York, Feb- 
ruary 15. 

Shay, Jessie—Jersey City $N. J., February 12. 

Silver, Stdney, J.—Milwaukee, Feb. 12. 

Speaks, Oley—Columbus, O., February 11. 

Spencer, Janet—Minneapolis, February 8; Chicago: 
February 11; New York, February 12. 

Spragge, William,—Rochester, February 11. 

Grotten, Mme.—New York, February 6. 

Van Hoose, Ellison—Minneapolis, February 8. 

Wiley, Alfred—Minneapolis, February 8. 

Witherspoon, Herbert—Chicago, February 11; New 
York, February 12. 

Young, John—Fitchburg. Mass., February 7. 


Chicago 


2. Orchestras and Bands 


Albania Orchestra—Schenectady, February 14. 


Boston Symphony Orchestra—Cincinnati, February 2, 
Boston, February &, 9 and 15. 

Boston Symphony Quartette—Boston, February 10. 

Cincinnati Symphony Orchestra—Cincinnati, Feb- 
ruary &. 

Flonzaley Quartette—Mendelssohn Hall, New York, 
February 8. 

Haarlem Philharmonic Soctety—New York, February 
14. 


Knetsel Quartette—Mendelssohn Hall, New York. 
February 5; Washington, February 7: Albany 
February 8, New York, February 11; Detroit, 
February 12; Chicago, Feb. 13. 

Longy Club—Boston, February 6. 

New York Philharmonic Orchestra— New York, Feb- 

ruary 8 and 9. 

York Symphony Orchestra—New York, 

ruary 2 and 3; Brooklyn, February 7. 

Pittsburg Orchestra—Toronto, February 2 and 3: 
with Mendelssohn Choir, February 4, 5 and 
6; Hamilton, February 7: Guelph, February 
8, Toronto, February 9; Buffalo (with 
Toronto Mendelssohn Choir) February HU; 
New York, February 12 and 13; Brooklyn Feb- 


New Feb- 





AMERICA 


ruary 14; Northampton, February 15. 

Racheste*, Symphony Orchestra—Rochester, 
ar ll. 

Russtan Sympnony Orchestra—Carnegie. Hall, New 
York, February 7. 

St. Paul Symphony Orchestra—St. 
3,5. 10 and 12. 


Febru- 


Paul, February 


Theodore Thomas Orchestra—Chicago, February 2, 
4,5, 11 and 12. 

Volpe Symphony Orchestra—Carnegie Hall, New 
York, February 10. 

Young People’s Symphony Soctety—Carnegie Hall, 


New York, February 9. 


3. Operatic Organizations 

‘Madam Buiterfly’—Milwaukee, February 3, 4. 5, 
and 6; La Crosse, Wis. February 7; Duluth. 
Minn., February 8 and 9; St. Paul, February 
11, 12 and 13; Minneapolis. February 14 and 1§ 

San Carlo Opera Company—St. February 4; 
Cincinnati, February 14 and 15. 


Louis, 


4. Fature Events 


February 3—‘Deirdre,”’ Irish Choral Society, Chi- 
cago. 

February 5—Musurgia Concert, New York. 

February 7—Concert of Haarlem Philharmonic So- 
ciety. 

February 8—‘‘Dream of 
Philharmonic Club. 


Gerontius,’’ Minneapolis 


February 11—*‘‘ Dream of Gerontius,’’ Apollo Club 
and Theodore Thomas Qrchestra, Chicago. 
February 12—Concert of Mendelssohn Glee Club 
Mendelssohn Hall, New York. 
February 14—Concert of Rubinstein Club, Waldorf 
Astoria, New York. 


A Plea for Dim Lights. 
(From The Chicago ‘‘Tribune.’’) 


Nearly every concert hall in the country 


is spoiled by over-illumination, Great 
clusters of electric bulbs with clear globes 
are placed along the sile walls and small 
er bunches are stuck wherever the decor- 
ator or architect thinks they would be ef- 
fective, 

The result is an annoying glare, which 


first excites the nerves of sensitive people 
in the audience and then, tiring the eyes, 
induces a heaviness and dullness of 
perception amounting almost to stupor. 
And to people thus wrought up, or thus 
stupefied, an artist is expected to make 
appeal through the subtlest and most in- 
tangible of all the arts. 

If only the managers would grow eco 
nomical in this matter of light and turn off 
all save such as is necessary for the seat 
ing’ of the audience and the reading of 
programmes, not only money would be 
saved, but a boon would be conferred on 
the public. Beautiful music loses half of 
its effectiveness and half its charm when 
listened to in a glaring light. 


soon 


Puccini at Bagby Musicale. 


Mme. Lina Cavalieri, of the Metropol- 
itan Opera; Emilio de Gogorza, baritone, 
and Kocian, the violinist, were the soloists 
at the Bagby musicale, last week 
in the Waldorf-Astoria. Mme. Cavalieri 
sang arias from Puccini’s “La Bohéme” 
and “Manon Lescaut” and Boito’s “Mefis- 
tofeles,” as well several groups of 
songs. Mr. Gogorza’s admirable voice was 
heard to good advantage and he sustained 





as 


the brilliant reputation he has made for 
himself as a concert singer. Giacomo 
Puccini, the composer, was one of the 


interested auditors. 
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Mme. Melba visited Tefharmonic Hall 
the other day and listened intent'y to the 
recital of telharmcnic music. When it was 
finished she made a citical examination of 
the electrical plant. When asking ques- 
tions about the keyboards she said to As- 
sistant Musical Director Pierce: 

“You see, I am interested in this, for I 
sing a little. It is certainly wonderful. 
It seems to me you should eventually imi 


tate the human voice. Do you plan to do 
that?” 

“To imitate such a grand voice as yours, 
Mme. Melba, would be impossible,” said 
the gallant musician. 

. ee 


“Why is she angry with him?” 

“She asked him what he thought of her 
singing.” 

“But he thought it 
me himself.” 

“| know, but 
howling success.” 


was great; he told 
SQ) 


he told 
Chicago 


her it was a 
“Chronicle,” 
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HERE is always one by which the rest are 

measured. In the Piano world, that one is 
the EVERETT. Ask piano makers where the 
advance has been in this art; ask profes- 
sional pianists which piano they would prefer to 
play; ask the vocalist which piano best sustains 
the voice; ask the acoustician which piano pos- 
sesses the best scale, and that piano tone which 
most commends itself to him; ask the best 
dealers which is the first choice today among 
amateur musicians and those influential people 
who desire only the best in their homes—and 
the answer to each question is the same: 


THE EVERETT 
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